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Musical Announcements. 





SACRED HARMONIC SOCIETY, 

Exeter-hall. On Friday next, 22nd Feb., will be 
repeated, Mr. COSTA’S ORATORIO, ELI, under the 
direction of the Composer. Vocalists—Madame Ruders- 
dorf, Miss Dolby, Mr. Sims Reeves, Mr.Smith, Mr. Weiss, 
and Mr. Thomas. The orchestra on the usual scale, 
comprising nearly 700 Performers. ‘Tickets, 3s., 5s., 10s. 
6d., at the Society’s Office, No. 6, in F:xeter-hall. 


PERR IGNACE "EDESCO (Pianist 

to H.R.H. the Grand Duke of Oldenburg), begs to 
announce that his Concert will take place at the Han- 
over Square Rooms on Friday Evening, the 22nd inst., 
to commence at eight o’clock. Herr Tedesco will per- 
form Beethoven's Sonata in D minor, Op. 29, several of 
his own Compositions, and in conjunction with Messrs. 
Jausa, Goffrie, and Paque, the B minor Quartett, by Men- 
delssohn. Tickets, 10s. 6d. each, to be had of Herr 
Tedesco’ Publishers, Messrs. Wessel and Co., 229, Re- 
gent-street. 


CITY MUSICAL UNION, CROSBY 


HALL. Conductor—Mr. GADSBY. On Tuesday 
Evening, 19th February,— HAYDN’S CREATION. 
Principal Vocalists—Miss Julia Bleaden, Mr. Seymour, 
and Mr. Wallworth. Tickets 1s ; reserved seats, 2s. 

Information respecting Subscription and Practice of 
the Society may be obtained at the School-room, New 
Union-street, Little Moorfields, Finsbury Pavement, on 
Tuesday evenings. 


Mk. M. W. MAY, PIANIST AND 

VOCALIST (Baritone) is Open to an Engage- 
ment either Town or Provincial. Address—7, Leigh- 
street, Burton-crescent. 


MR. LAMBERT (of York Cathedral), 
Vocalist, Bass, is open to accept Engagements for 
Oratorio or Concert, in or out of London.—Communica- 
a to be addressed to his residence, 51, Union-terrace, 
ork. 

















WR. CHARLES SALAMAN will de- 

liver his LECTURE on “The History of the 
Pianoforte and its Precursors,“ with Musical Illustra- 
trations, assisted by Mr. H. C. Cooper (Violinist) and 
Miss Milner (Vocalist), at the Literary Institutions of 
Camberwell, Sussex Hall, City, Maidstone, Russell, 
Marylebone, St. John’s Wood, Hackney, &c., on the 26th, 
ne or 29th instant; and the 4th, 10th, 18th, and 19th 
of March. 


JO THE MUSICAL WORLD, LEC. 
TURERS, and DRAMATIC AMATEURS. — 
PHILHARMONIC. ROOMS, 14, Newman-street, Ox- 
ford-street.—This place, capable of holding 1,700 persons, 
TO BE LET for concerts or oratorios, there oo a 
splendid organ; or for lectures and public meetings. 
here is alsu a handsome Private Theatre, for amateur 
erformances, with new scenery, properties, and dress- 
= appre Apartments in the Private House to be 








BROMLEY CHORAL SOCIETY. 
On Thursday, February 21, will be performed 
MOZART’S TWtLFTH MASS; and a miscellaneous 
selection of Classical Music, including W. C. FILBY’S 
Capriccio in E Minor, op. 31, and the Quintett op. 19, by 
the same Author. Tocommence at Eight o'clock, Con- 
ductor—Mr, W. C. Filby. Tickets, 1s. and 2s. 





BRADFORD TRIENNIAL GRAND. 


MUSICAL FESTIVAL. 1856.—A Grand Musical 
Festival will be held in ST. GEORGE'S HALL, Brad- 
ford, Yorkshire, early in the Autumn of the present 
year. Conductor—Mr. Costa. 

Samuel Smith, Chairman. 








MONS. 1. 0. PRAEGER, Professor 
of Music, gives Instruction on the Violin, in the 
style of Louis Spohr; on the Tenor, in the style of Hill; 
on the Violoncello, in the style of R. Lindley; on the 
Cornet a-Piston, in the style of Herr Koenig; and other 
wind instruments in the styles of other great artistes 
living and dead. Address—Park Row, Nottingham. , 


ST. MARTIN'S HALL.—BEETHO- 

VEN'’S MASS in C, and MENDELSSOHN’S 
HYMN of PRAISE, will be performed under the direc- 
tion of Mr. John Hullah, on Wednesday Evening, Feb. 
20th ; principal Vocal Performers, Mrs. Sims Reeves, Miss 
Banks, Miss Palmer, Mr. Sims Reeves, Mr. Thomas. 
Tickets, 1s.; Galleries, 2s. 6d.; Stalls, 5s., may be had of 
the music-sellers, and at St. Martin's Hall. 


NEW PHILHARMONIC SOCIETY.— 

Subscribers and the public are informed that the 
CONCERTS will commence in April next. Subscrip- 
tion £2 2s. (reserved seats); and £i Is. the gallery. 


ROYAL SOCIETY of MUSICIANS, 


founded 1788, for the Support and Maintenance of 

Aged and Indigent Musicians, their Widows and Or- 

hans.—It is respectfully announced that the ONE 

UNDRED and EIGHTEENTH ANNIVERSARY 
FESTIVAL will take place on Thursday, March 6, 1856, 
in the Freemasons’ Hall. 

President of the day, the Right Hon the Earl of 
WESTMORELAND. 

Further particulars will be duly announced. 

62, Newman Street. JOHN A. IRELAND, See. 


MISS BIRCH has the honour to an- 

nounce to the Nobility and Gentry that she has 
returned to town for the season, and has recommenced 
her lessons in Italian and Sacred Singing, at her residence, 
83 Baker-street, Portman-square. Miss Birch attends 
schools and private families. 














MR. BALFE begs to announce to his 

Friends and Pupils that he has arrived in London 
for the season. All communications to be addressed to 
his residence, 11 Cork-street, Burlington-gardens. 


A BASS (Age 29), possessing a 

voice, &c., wishes for an engagement in a Cathedral 
Choir. Good Testimonials, &c. Address W. T., Musical 
Gazette Office. 


THOMAS LLOYD FOWLFE.—Lists of 
omaaGann” Works sent by him, post free. 


USIC HALL, SURREY STREET, 
SHEFFIELD. Concert Parties, Lecturers, and 
Exhibitors, may obtzin all particulars of Charges, &c., 
by application to the Secretary, who will be happy to 
undertake all Local ments connected with Con- 
certs, &c.—W. E. EVANS, Secretary, Music Warehouse, 
51, Norfolk Street, Sheffield (late Dawson). 


CROSBY HALL.—The large Hall, 

with the use of the Organ, which has ~ recently un- 
dergone great improvements, to be let on moderate 
terms. Application to be made to D. Blenkarne, Esq., 
Solicitor, Crosby Hall, Bishopsgate-street, 

















Theatrical Announcements. 
[THEATRE ROYAL, DRURY-LANE. 


Lessee, Mr. E. T. SMITH.—Acting-manager, Mr. 
Charles Matthews.—Stage-manager, Mr. Robert Roxby,— 
The Scenery by Mr. William Beverley.—The box office 
open daily from ten to six o'clock, under the superin- 
tendence of Mr. Edward Chatterton.—The performances 
terminate each evening at half-pasteleven. A morning 
m5 page of the grand pantomime every Tuesday dur- 
ng Lent, at 2 o'clock. Owing to the nightly overflow to 


wit 





the first comedian, and the best boy’s pantomime 





WILBYE COOPER, 93, Park Street, 


GROSVENOR SQUARE. 





[M188 LASCELLES begs to inform her 

Friends and Pupils that sne has returned from 
her tour in the provinces, and will be happy to resume 
her teaching as usual. Address, 28 York Buildings, New 
Road. 





MISS HUGHES (R.A.M.,) Vocalist, 

who has just returned to town from a very success- 

ful tour in the North of England, with Mr. Ellis Roberts, 

Harpist to H.R.H. the Prince of Wales, will be happy to 
receive engagements for Oratorios or Concerts. 

Address: 


—69 Great Queen-street, Lincoln’s-Inn-Fields. 
MISS BESSIE DALTON begs to an 


nounce that her engagement mae the Royal 





ever produced, ladies and gentlemen are solicited to book 
their places early to prevent disappointment. On Mon- 
day, Feb. 18th, and during the week, will be performed 
“The Great Gun Trick.” By Professor Charles Mat- 
thews, the Wizard of the S.S.W. by S., assisted by Messrs, 
Tilbury, Templeton, Worrall, and Miss Ennis. To con- 
clude with the Grand Comic Christmas Pantomime of 
“ Hey Diddle Diddle; or, Harlequin King Nonsense and 
the Seven Ages of Man.” The scenery painted by Mr. 
William Beverley. Two Harlequins; two Columbines ; 
two Pantaloons ; two Sprites ; two Clowns, Harry Boleno 
and Tom Matthews; Principal Dancer, Miss Rosina 
ae! the Sprite of Common Sense, Miss Fanny 
eves. 








THEATRE ROYAL COVENT-GAR- 


DEN. Seats must be secured early or no room is 
attainable. Monday, Feb. 18th, and during the week, the 
great and most successful Pantomime of YE BELLE 
ALLIANCE; or, Harlequin Good Humour and Ye Fielde 
of the Clothe of Gold, with other entertainments. ‘The 
box-office is open daily from eleven till five, under the 
direction of Mr. O'Reilly. The performances now ter- 
minate each evening before twelve o'clock. 











Panopticon (after being again and again renewed, until 
bre 190th time had Seed seeahedptaeninated on ® turday 
t. 
60 Princes-street, Leicester-square, Feb. 4. 
MR. THOMAS (late of Worcester) 
ny 4 to inform his friends and the musical profes- 
sion that he now resides at 19 Hampshire-terrace, Cam- 
den-road-villas, 
ME. H. C. coop 
with his Pupil, Miss M 


created so great a sensation ‘throughou' 


(Violinist) will, 
etree 
to 


on the 23rd of February. All communications to be ad- 
dressed to Mr. Cooper, 44 Upper Charlotte-street, Fitzroy- 
square, 








THEATRE ROYAL, HAYMARKET. 

—Under the Management of Mr. BUCKSTON K.— 
Ev evening, the Pantomime of The BUT- 
TERFLY'S BALL and The GRASSHOPPER'S 
FEAST. Lady Silverwings, Miss Fanny Wright; the 
Wasp, Mrs. Coe; the Spider, Master Carrol; and the 
Grasshopper, Mr. Driver; Harlequin, M. Milano; Co- 
lumbine, Miss Brown; Pantaloon, Mr. Mackay; Clown, 
Mr. Appleby.—Stage-manager, Mr, Chippendale. 


OYAL PRINCESS'S THEATRE.— 
Under the Man: it of Mr. CHARLES KEAN, 
This Evening THE CORSICAN BROTHERS, — 
The Pantomime of the MAID AND THE MAGPI 
every evening. 
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NOTICES, &c. 


To APVERTISERS.—To facil tate the calculation of the Price of Advertisements, the 
Proprietors of Tuk Musica. Gazerre have adopted the following simple and moderate 
scale :— 

The first three words . . . 6a. 
For every subsequent twelve words, or less . 6d. 
For example—An Advertisement of fifty-eight words would cost 3s. 





W.T. Received, 

E.P. Please send a notice of Monday's Concert; we have no room for the an- 
nouncement, 

Anti-HumpuG. We do not publish your letter, as you will observe we have some- 
thing inserted on the subject. Thanks for the information therein contained. 





In our last week’s notice of the organ at the Sardinian Chapel, we should have 
mentioned that the instrument has been recently tuned on the equal temperament 
system, In the concluding paragraph two errors were passed over; the passage should 
read thus: “ are such organ enthusiasts, that we doubt not,” &. 





We have received so many applications for accounts to be sent, that we beg to state 
that Post Office Orders for $s. (town subscribers) or 4s. (country) may be made payable 
to Joun Smirn, Charing Cross Office, We are very happy to receive payment in ad- 
vance, but do not require it. 





Every exertion will be made for the punctual delivery of the GazErTE: complaints 
on this subject should be sent direct to our Office. 





SUBSCRIPTIONS RECEIVED. 
Miss B, (Edinburgh). E. E. (Dalkeith), 


THE MUSICAL 


A. J. H. (Banff). 








LONDON, FEBRUARY 16, 1856. 


statbdigliens 

Ex uno disce omnes, is a saying which we conceive to apply so 
thoroughly to the grievance expressed by one of our subscribers in 
our last number, that we must treat the letter of Madame Cosran- 
TINI not as a complaint of an individual slight (where, by the way, 
no slight was intended), but as a sign of the importance attached 
to assumed names by the bearers thereof, and of the annoyance 
any such would feel at our ruthlessly tearing the veil from their 
real denominations. One of the objects of a musical journal 
should be to promote a kindly, liberal, and cordial feeling amongst 








may at least assist in the abolishment of this very general pre- 
judice by earning their fame as Englishmen. 

We would instance Sims Rezves, Madame Crara Novetio 
Miss Bircu, Miss Dousy, Mr. and Mrs. Lockey, Mr. SternDALE 
BENNETT, as artistes, who have earned their fame with English 
names. Ciara Noverio married Count Grenrucci, but retains 
her English name, prefixing “ Madame,” simply, we take it, be- 
cause she is married; even at Milan, we believe, she performs 
under the same name. These artistes, and others we might men- 
tion, have for years enjoyed a reputation that many a singer or 
player with a high-sounding foreign title might envy. 

Let it not be understood that qur remarks have especial refer- 
ence to Madame CosranTinI, or, indeed, to any individual. . Her 
letter has incited us at once to write on a subject which we should 
sooner or later have brought forward, and which we conceive to be 
of the utmost importance. We have not heard Madame Cosran- 
TINI sing—we do not even recollect her English name—therefore 
we cannot be accused of slight or intended injury; our anxiety 
is to witness the abolishment of a practice which merely requires 
a little courage, and to see English artistes rejoicing in their 
English names. If a person with a fine tenor voice and command- 
ing person happened to confess to the patronymic of Grubbins, we 
should not object to his adopting some more euphonious title: only 
—let it be English. 














All who have the opportunity of perusing this Number of our 
Journal are earnestly requested to send in their names as Subscribers 
direct to the Office, 4, Palsgrave Place, Strand; or, if they prefer ob- 
taining the Musical Gazette through their Booksellers or Newsvenders, 
an intimation that they have so done will be gratifying to the Pro- 
prietors. 


— 











the members of the profession, and to give every publicity to the 
movements and performances of artistes, but kindliness and cor- 
diality cannot exist where there is unfair competition, and it goes 
against our grain to record the appearance of those who seek to 
obtain favour by taking advantage of the lamentable preference 
for foreign names which is evinced by the majority of English 
audiences and English pupils. This prejudice in favour of things 
foreign is a weakness so acknowledged and confirmed, that many 
a fancy article is made in Birmingham and sold in London to cre- 
dulous purchasers, who fondly believe that both design and manu- 
facture are Parisian. Such being the case, it is no matter for 
surprise that foreign names should be adopted by those who seek 
early notoriety, and are aware of the English weakness; but it 
occasions serious regret that any native artist should condescend 
to unquestionable deception. One would think that English pro- 
fessors, feeling confident in their musical acquirements, and in 
their ability to command the attention of an audience, would be 
proud to own that they are English, and glory in any applause 
bestowed upon them by their countrymen. Such feelings cannot 
be enjoyed by those who practise on the credulity of the public 
with the assumption of a foreign name; the applause they obtain 
is partly the result of the popular notion on the part of the audi- 
ence that they are bound to think highly of everything that comes 
from abroad. Most audiences consist of a few people who know 
something, and a great many who know nothing, about music; con- 
sequently prestige enables many a performer to obtain applause 
irrespective of his or her actual merits. English musicians, espe- 
cially those who are likely to make frequent appearance in public, 





Metropolitan. 


HANOVER SQUARE ROOMS. 


Mapame Gotpscumip1’s Third Miscellaneous Concert took place 
on Monday evening last. We append the Programme :— 


Part I. Overture, ‘‘ Egmont.”—Beethoven ; Cavatina, ‘“ Deh vieni 
non tardar.” (Nozze di Figaro,) Madame Jenny Goldschmidt—Mozart; 
Adagio and Rondo, Finale from Concerto, Violoncello, Sig. Piatti— 
Molique ; Romanza, ‘‘ Quando le sere,” Mr. Swift (Luisa Miller,)— 
Verdi ; Scena and Aria, ‘‘ Casta Diva,” (Norma,) Madame Jenny Gold- 
schmidt—Bellini ; Concerto (C Minor,) Pianoforte, Mr. Otto Gold- 
schmidt—Beethoven. 

Part II. Overture, “ Ruy Blas,” Mendelssohn ; Aria, ‘‘ Non paven- 
tar,” (Il Flauto Magico,) Madame Jenny Goldschmidt—Mozart ; Song, 
‘¢ The Garland,” Mr. Swift—Mendelssohn ; Trio, for Soprano and two 
Flutes, ‘‘ Hirst Du,” (Camp of Silesia), Madame Jenny Goldschmidt, 
Flutes, Messrs. S. Pratten and Rémusat-—Meyerbeer ; Nocturne (D 
Flat)—Chopin ; Allegro (@ Minor) of the Suites Anglaises, Pianoforte 
Solo, Mr. Otto Goldschmidt—J. 8. Bach ; Lied, ‘‘ Die Sterne schaun,” 
Madame Jenny Goldschmidt—Mendelssohn ; March, ‘‘ Oberon,”—C. M. 
von Weber. Conductor, M. Benedict. 


Tur Rev. Thomas Helmore gave a lecture at these rooms on 
Tuesday evening on “ The Ancient Music of the Church,” illus- 
trated by a select Choir, and the children of Her Majesty’s Chapel 
Royal. Mr. Hills presided at the organ. 

The First Concert of the 44th Season of the Philharmonic So- 
ciety is announced for the 14th of April. 


Crospy Hatu.—Mr. Dando’s Third Quartett Concert took place 
on Monday evening. The Quartetts, Haydn’s, in C minor Bie. 
28), and pes in G, were rendered by Messrs. Dando, Mellon, 
Hill, and Lucas, who were joined by Mr. W. Thomas in Mozart’s 
Quintett in E flat. The pianoforte part of Hummel’s Trio in E 


flat was played by Mr. Dorrell. The instrumental portion of the 
concert was varied by songs from Miss Messent. 





y 
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SACRED HARMONIC SOCIETY. 


Mr. Costa’s oratorio, Eli, which was produced at the Birming- 
ham Festival of 1855, was performed by this Society last evening, 
at Exeter Hall, in the presence of royalty, and an unusually bril- 
liant and crowded assembly. Mr. Costa dedicated his work to the 
Queen, and Her Majesty gracefully acknowledged the dedication 
by attending its first performance in London; together with 
His Royal Highness Prince Albert, the Princess Royal, the Prince 
of Wales, and the Princess Alice. Her Majesty has not entered 
Exeter Hall for some years, possibly from the fact that the north 
gallery was appropriated to the Royal party, a position unplea- 
santly conspicuous, and exceedingly disadvantageous for hearing. 
On this occasion a space was railed off on the flat contiguous to 
the orchestra, on the north side of the building, so as to preserve 
the exclusiveness of the entrance, and sufficiently near the centre 
to insure a just hearing of the performance. 

Mr. Costa’s appearance in the orchestra was the signal for a 
tumultuous burst of applause from audience and orchestra: a 
strict oman and a rigid disciplinarian, he has won the esteem 
of both, and he deserved the cordial reception he experienced. 
Immediately afterwards Her Majesty entered, leaning on the arm 
of Prince Albert, and a hearty cheer and continued plaudits rang 
through the hall. It seemed as though the assembly wished to 
testify to Her Majesty their gratification at her again attending 
an oratorio performance. The National Anthem was then sung ; 
the first verse by Madame Rudersdorff, with organ accompani- 
ment : the second, a quartett with orchestra ; and the last verse 
by full band and chorus. We may conclude these preliminary 
remarks, by observing that the arrangements for the accommoda- 
tion of the Royal party appeared satisfactory ; and we trust that 
Her Majesty may now be induced to bestow occasional patron- 
age, nay, her own gracious presence, upon performances of 
the highest -order of music. The Oratorio exercises a greater in- 
fluence upon an audience than does a Philharmonic Concert, and 
we hope sincerely that each season one or two sacred performances 
at Exeter Hall may be commanded by the Queen. 

Mr. Costa’s oratorio, which was written for the Birmingham 
Festival of last year, and produced with an extraordinary success, 
of which all our readers must be aware, is taken from the first four 
ni of the 1st Book of Samuel. The argument is as fol- 

ows :— 


Part I—To celebrate the Festival of First-fruits, Elkanah and his 
family come to Shiloh ; where, with Hannah, he offers his yearly sacri- 
fice in the Temple of God. After the ceremony, Eli discovers Hannah 
praying ; he venules; supposing her to be drunken ; but, on hearing she 

ad spoken out of the abundance of her grief to the Lord, he dismisses 
her with his blessing. She is encouraged to trust in the Lord. In the 
precincts of the Temple, Eli, with sorrow, overhears his sons, Hophni 
and Phinehas, riotously singing with the women who assemble at the 
door of the Tabernacle. For their thus disregarding the work of the 
Lord, a Chorus threatens them with His displeasure. The man ap- 
pointed by God, having detected the abuses of the meat-offerings, re- 
proves the Levites, and predicts the speedy invasion of the Philistines ; 
who gather for war, and advance against Israel. The man of God de- 
clares the Lord’s anger to Eli; but, finding him contrite, implores with 
him for mercy and forgiveness. Hannah returns to the Temple, and, 
aoe fulfils the vow she had made to dedicate Samuel to 

e Lord. 


Part II.—Samuel, after performing his morning devotion, is visited 
in the Temple by his parents. Eli finds them instructing the child ; 
after which, they separate, blessing each other. The Israelites, encou- 
raged by Eli, and entreating the aid of God, go forth to repel the 
Philistines. Samuel concludes his daily duties with an evening prayer, 
and falls asleep, guarded by angels. ile he is sleeping, the defeat of 
the Hebrews is conaahied in the city ; upon which, Hophni and Phi- 
nehas immediately depart to their army with the Ark of God. Samuel 
is then called ;—The Voice, though only indicated, is understood by 
Eli to be the Lord’s.—The child lies down again; while Eli, restless 
upon his bed, hears the Temple guards singing their night song. On 
their proclaiming that the morning has gone forth, Eli calls Samuel ; 
and hears from him the decree, with contrite resignation. The fatal 
result of a second battle is communicated to Eli, while nour” Se the 
wayside of Shiloh, anxiously watching—trembling for the The 
slaughter of the army—the death of his two sons, pierce, but break not, 








his heart ; but when he hears that the Ark of God is taken by the Phi- 
listines, he dies upon the spot. A fast of humiliation is proclaimed ; 
and the people, assured that their repentance will appease the Lord, 
bless His Holy name in a Chorus ; which concludes the Oratorio. 


The words are selected and written by Mr. Bartholomew, and 

very ably has his share of the work been performed. Though it 

would not appear from the story of Eli, Hannah, and Elkanah, 

that materials for a dramatic poem could be found, yet the dra- 

matic style (we use the term in opposition to epic) is successfully 

preserved throughout, which is a great advantage, and entirely 

enlists the attention. The overture opens with an introduction 

(Andante) for the organ solo, which was very smoothly played by 

Mr. Brownsmith ; it is the subject of an unaccompanied quartett 

which occurs in the second part of the oratorio, and is succeeded 

by a fugue on a subject (minor) which forms the dass of one cho- 

rale in the course of the work, and the melody of another. The 

treatment of this subject—which we fancy is a Hebrew tune—is 

good, and the instrumentation clear; after about twenty fortissimo 

bars (the commencement was piano) the flute takes the subject in 
the major, and at its close is echoed by the bass, there being all 
the time a tonic pedal; the introduction concludes with pianissimo 
organ chords. A solemn assembly is then called by Eli (Mr. Weiss) 
in recitative, and a chorus, “ Let us go to pray before the Lord,’ 

with solo by Elkanah (Mr. Sims Reeves) ensues, the climax to which 
is exceedingly imposing, the concluding few bars of symphony 
consist of the opening phrase of the chorus, succeeded by five bars 
of the full organ, which has a novel and grand effect. A short air 
and chorus follows, the former accompanied by the orchestra, the 
latter by the organ, piano, the pedal being frequently and effec- 
tively employed while the bass voices are moving ; this movement 
might have been taken two or three degrees faster with advan- 
tage. The next chorus, “ Blessed be the Lord,” is greatly deficient 
in originality, the third and fourth bars being identical, both in 
melody and Coctashy. with those of a well-known English glee, 
while the fugue, “ Amen,” which follows, reminds one both of 
Haydn’s final chorus in the Creation, and Rossini’s in the Stabat 
Mater. En passant, we may remark that the construction of Ros- 
sini’s chorus is unquestionably the result of studying Haydn’s. 
The concluding bars of this chorus are, however, characterised by 
the same breadth as those of the first chorus, and the instrumental 
conclusion is actually the same, the organ taking the last five bars 
sostenuto, while a chord is dashed off at the commencement of ° 
each bar by the full band. 

Now comes Hannah’s Prayer, which is rather deficient in 
melody and vague in construction, though the termination is clear 
and graceful ; it was sung by Madame Rudersdorff with redundant 
expression, which appears to be this lady’s fault ; she has a beau- 
tiful voice, and will be very useful in sacred music if she keeps 
clear of such constant elasticity, and adopts a more even style of 
singing. After the rebuke of Eli, mentioned in the argument, 
comes a beautiful chorus in the form of a round, a style of com- 
position in which Mr. Costa is particularly happy: the subject 
is simple and engaging, and it hangs well together. 

After each part has gone through the theme, the trebles 
lead off with a short phrase of it in the minor, imitated by the 
other parts consecutively ; the major is then resumed, and the 
subject is sung, forte, in unison, breaking immediately afterwards 
into harmony, and concluding pianissimo. Three harps were em- 
ployed in the accompaniment, which consists of simple arpeggios 
with a subdued orchestral part. The duett, Hannah and Elkanah, 
was beautifully sung; it is very fluent and effective, but contains 
reminiscences of Mendelssohn. The succeeding piece is a morceay 

ensemble, consisting of a riotous chorus of women at the door of 
the Tabernacle, “ For everything there is a season,” a duett in the 
same strain by Hophni io Phinehas (Messrs. Montem Smith and 
Thomas), made a trio by the remunstrance of Eli, and a denun- 
ciatory chorus of priests, “ Woe unto them that rise up early in the 
morning, that they may follow strong drink ;” this is exceedingly 
elaborate and was excellently performed. Eli’s first air, “ If thou 
shouldst mark,” is hea ps wanting in melody ; it produced no 
impression. The chorale, “ How mighty is thy name,” is the 
former of those alluded to above ; we did not at all like the con- 
cluding bars, which were a sort of coda to the actual chorale, and 
withal fearfully noisy ; indeed, the accompaniment was altogether 
too strongly instrumented. The following recitative is devoted to 
the threatening, by the man of God, of the invasion of the Philis- 











tines, who are to battle by their giant, Saph, in a song of 
extreme spirit and boldness, which was rendered in brilliant style by 
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Mr. Sims Reeves, the first strain being relieved by a responding 
chorus of warriors, and the second by a chant of the priests of 
Dagon, concluding with three prolonged notes for the solo voice, 
on the word “ War,” given with electrifying effect, and echoed by 
the chorus, and a short coda. Loud applause followed the per- 
formance of this, and at the request of Her Majesty it was repeated 
with increased effect, though in both cases the band was occa- 
sionally a little behind. 

Our space will not admit of our continuing the analysis of this 
Oratorio, but we shall resume it next week. We are bound, how- 
ever, to record that “ Eli” was perfectly successful, that Her 
Majesty remained till the conclusion, and that the composer was 
most heartily cheered and applauded on his retiring from the 
orchestra. The Oratorio is to be repeated on Friday next, and we 
advise an early application for seats. It is an exceedingly well 
written work, and we think likely to meet with favour. Those 
who call it “ great ” will use an inappropriate expression. 





Tue Queen and Prince Albert honoured the Olympic Theatre 
with their presence on Tuesday, and the Princess’s on Thursday; 
evening. The royal suite consisted of the Countess of Desart, 
Hon. Beatrice Byng, Hon. Mary Bulteel, Earl Somers, Major- 
General Bouverie, and Captain Du Plat. 

On Wednesday his Royal Highness Prince Albert, accompanied 
by the Prince of Wales and Prince Alfred, attended by Captain 
Du Plat and Mr. Gibbs, visited the British Institution in Pall- 
mall, and afterwards the Architectural Exhibition in Suffolk-street. 








Mr. Wooprn assembled a very crowded audience, consisting of 
his numerous friends, on Saturday evening last, to witness his 
one-thousandth appearance before the public. Some clever allu- 
sions to that event were introduced into the performance, which 
went off with excellent success. 

Mapame Jenny Linp Gonpscnmipt and M. Gonpscumipt are 
to perform at the concerts of the Philharmonic Society during the 
approaching season, and their valuable services will be given; at 
least so we infer from a brief circular which has been issued. It 
is in contemplation to produce Schumann's celebrated cantata, 
“ Paradise and the Peri,” founded on the poem of Thomas Moore, 
in which the principal part will probably be taken by Jenny Lind. 
Madame Clara Schumann, the pianist, is expected to appear at the 
first concert, on the 14th April. 


Her Maszsry, on the recommendation of Lord Palmerston, has 
conferred an annual pension of £100 on Mr. Samuel Lover, chiefly 
known by his Irish songs and stories, but possessing a great versa- 
tility of talent, since he is eminently praiseworthy and successful 
as a poet, composer, and (we believe) artist. Some of Mr. Lover’s 
Irish melodies are such old and established favourites that one 
scarcely fancies their pre-e is living. His songs are so ex- 
cessively melodious, and withal well constructed, that, if the copy- 
rights are not too much dispersed, they are worthy of being col- 
lected and published in a yolume or le 


_ Jexny Linp anv Mr. Sts P.geves.—When the Swedish night- 
ingale was creating an unprecedented furore by her performances 
at Her Majesty’s Theatre, eight years ago, the opera of Lucia di 

mmermoor was arranged to be given, Jenny Lind being Lucia, 
and Mr. Sims Reeves having been engaged for the character of 
Edgardo. The prima donna (it was said), not feeling disposed to 
share the honour of the performance with the popular English 
tenor, refused at the rehearsal to play with Sims Reeves, and, this 
being communicated, re sas threw down his music, rushed éut 
of the theatre, and vowed never to sing with Jenny Lind any more. 
Her recent performances in London have given Mr. Reeves the 
opportunity of a guid pro quo. Mr. Benedict, under whose man- 
eet Se Lind satitnnene are placed, wrote to Mr. Reeves, 
asking him to take part in an oratorio with Madame Goldschmidt 
Lind, but the high-minded tenor, not willing to forget the old 
offence, menatietelg and imdignantly refused to aecept the en- 
gagement, 








Cheatrical. 


—0—- 

Davey Laws.—Mr. Charles Matthews in the “Great Gun Trick” 
draws such houses at full price that no change has taken place. 
On Tuesday the last morning performance of the pantomime was 
given, and the veterans of the army who had returned from the 
Crimea were admitted gratis on producing their medal. 





Drury Lane THEatRE.—The artizans employed at this house 
have presented Mr. E. T. Smith, the lessee, with a handsome silver 
tankard “ as a slight testimonial of the sincere respect and esteem 
entertained for him.” 


Apvr.pxi.—A genuine Adelphi farce was brought out on Mon- 
day, entitled, “That Blessed Baby.” John Thomas, footman in a 
family, the head of which has a great antipathy to babies, has 
clandestinely married Mary Jane, a fellow-servant, and their baby 
runs them into fearful risks. Mr. and Mrs. Keeley are the prin- 
cipals in this piece of practical fun. 


OuympPic.—* Stay at Home,” a comedietta in two acts, was per- 
formed for the first time on Monday evening last. It is from the 
French, and its production was quite successful. 

Covent Garpen.—Mr. Anderson seems bent on revivals. “Rob 
Roy” has attracted large audiences ; indeed money has been turned 
from the doors to our knowledge. “ Black Eyed Susan” has been 
given, with the “ Professor” as William. A renewal of the lease 
of the theatre has been granted, and, for the present, these pieces 
will be played on alternate nights. 

Haymarket.—On Tuesday “The Stranger” was produced at 
this theatre for the purpose of introducing a new actor, Mr. Simp- 
son, in the chief character. 








Cheutres. 


PRICES, TIME OF COMMENCEMENT, &c. 


Aprrpui.—Private Boxes, £2 2s.; Stalls, 5s.; Boxes, 4s.; Pit, 2s.; 
Gallery, 1s. Half-price at nine o'clock. Box-office open from 11 till 
5. Doors open at half-past 6, commence at 7. 


AstLEy’s.—Private Boxes, £2 2s. and £1 11s. 6d; Stalls, 5s.; Dress 
Boxes, 4s.; Upper Boxes, 3s.; Pit, 2s, ; Gallery, 1s.; Upper Gallery, 
6d. Second price at half-past 8. Doors open at half-past 6, com- 
mence at 7. Box-oifice open from 11 to 4, 

Covent GarpEN.—Doors epen at half-past 6, commence at a quarter 
to 7. Grand Balcony, 4s.; Upper Boxes, 2s. 6d.; Amphitheatre 
Stalls, 2s.; Pit, 2s.; Gallery, 1s. Half-price at 9 o’clock.—Balcony, 8s. ; 
Upper Boxes, 1s. 6d.; Pit, 1s.; Gallery, 6d. The Box-office is under 
the direction of Mr. O’Reilly—Private Boxes (which may also be taken 
at the principal Libraries), £3 3s., £2 2s., £1 1s., and 12s. 

Drury Lanz.—Box-office open from 10 till 6, Galleries, 6d. and 1s.; 
Pit, 2s.; Upper Boxes, ls, 6d.; First Circle, 2s. 6d. ; Dress Circle, 3s.; 
Private Boxes, to hold two persons, 10s. 6d. (5s. for each person ex- 
tra); on the Grand Tier, £1 1s. ; Proscenium and Stage Boxes, £2 2s. 
The performances terminate every Evening at half-past 11. Doors 
open at half-past 6, commence at 7. 

Haymanxet.—Box-office open from 10 to 5. Orchestra Stalls (which 
may be retained the whole of the evening), 5s. each ; Boxes, 5s. ; Pit, 
3s. ; Lower Gallery, 2s.; Upper Gallery, 1s. Second Price—Boxes, 3s.; 
Pit, 2s.; Lower Gallery, 1s.; Upper Gallery, 6d.; Private Boxes, two 
guineas, and one guinea and a half each, A Double Box on the Se- 
cond Tier, capable of holding Twelve Persons, with a furnished Ante- 
Room attached, can be obtained at the Box-office, Price five guineas. 
Doors open at half-past 6, commence at 7—Second Price at 9 o'clock. 

Oxymptc.—-The Box-office open from 11 till 5 o’clock. Stalls, 5s.; 
Upper Box Stalls, 4s,; Boxes, 4s.; Pit, 2s.; Gallery, 1s. Second Price 
at 9 o’clock.—Upper Box Stalls, 2s.; Boxes, 2s.; Pit, 1s.; Gallery, 6d. 
Private Boxes, £2 2s. and £1 1s.; Family Boxes, £3 8s. Places, re- 
tainable the whole Evening, may be taken at the Box-office, where the 
payment of One Shilling will secure from One to Eight Seats. Doors 
open at 7, commence at half-past 7. 

Pamcrss’s.—Dress Circle, 5s.; Boxes, 4s.; Pit, 2s.; Gallery, 1s. ; 
Second Price—Dress Circle, 2s. 6d.; Boxes, 2s.; Pit, 1s.; Gallery, 6d. 
Orchestra Stalls, 6s, ; Private Boxes, £2 12s. 6d., £2 2s., and £1 11s. 6d, 
Box-office open from 11 till 5. Doors open at half-past 6, commence 
at 7. Children in arms not admitted. 

Srranp.—Stalls, 4s.; Boxes and Reserved Seats, 2s. (Children half- 
price) ; Pit, 1s.; Gallery, 6d. Doors open at half-past 6, commence 
at 7. 


Surrry.—Boxes, 2s. (Half-price, at half-past &, Is.) ; Pit, 1s.; Gal- 
lery, 6d. Rox-office open from 11 till 3. Children in arms not ad- 
mitted. Doors open at 6, commence at half-past 6 
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TOTAL DESTRUCTION OF TIIE PAVILION THEATRE 


BY FIRE. 


Snortiy after seven o’clock on Wednesday morning, a fire broke 
out at the Pavilion Theatre, Whitechapel-read, which resulted in 
the total destruction of that building. The premises, which were 
exceedingly old, fronted into Whitechapel-road, and were bounded 
on the east by Baker’s-row ; on the west by Mr. Young’s livery 
stables: and on the north by Pollard’s-row. The damage already 
done must, at a fair calculation, exceed £20,000. A dense body 
of smoke was at first seen to issue from the painting room adjoin- 
ing the stage, by some men in Mr. Young’s yard, who raised an 
alarm. On proceeding into the interior of the theatre, they 
discovered the flames extending across the stage, and whirling 
round the pit, boxes, and gallery, and shortly afterwards the 
entire body of the theatre was in flames. The engines of the 
London Fire Brigade, from Watling-street, Jeffrey-square, St. 
Mary-axe, Wellclose-square, Whitecross-street, and West of Eng- 
land, were shortly on the spot, and with a most plentiful sup- 
ply of water got to work with numerous auxiliaries. Vast 
streams of water were poured on the blazing pile, but in spite of 
the most strenuous exertions on the part of the Fire Brigade the 
flames spread with great fury, and the scene was one of fearful 
grandeur. Floor after floor fell in with the machinery of the 
theatre, adding fuel to the flames. At eight o’clock the roof was 
seen to rise in the air, and next moment to fall in, carrying every- 
thing with it that intervened between it and the ground. At ten 
o'clock the flames were subdued, but the engines continued to 
work on different parts for some time, to prevent the flames again 
bursting forth. 

Mrs. Connorton, the proprietress of the building, was insured for 
machinery, wardrobe, and the theatre, in the Phoenix and Monarch 
Fire Offices. Messrs. Elphinstone and Neale, the present lessees, 
who have lost a vast quantity of property by the disastrous event, 
were not insured for a single penny. As to the origin of the mis- 
fortune, nothing that could be depended upon could be ascertained. 
The previous night, a piece called the “ Red Crow” was performed, 
which terminated with the burning of the Robin Hood Tavern : 
and it is not at all unlikely that some of the burning embers re- 
mained smouldering during the night. 


FURTHER PARTICULARS. 


It appeared from the inquiries made, that only on the day pre- 
ceding the fire the different chandeliers had been refitted with 
glass globes, and during the time that was being done, the man 
entrusted with the work overbalanced himself and fell into the 
pit, but whether in falling he had laid hold of the chandelier and 
strained the pipe, thereby allowing an escape of gas, is as yet un- 
known, but it is the decided opinion of those connected with the 
property, that if such had been the case they must have found it 
out during the performances the previous night, when the jets 
were all lighted. That a large quantity of gas escaped into the 
building after the fire commenced is a decided fact, for it burned 
80 fiercely in one or two parts of the theatre, that the firemen, in 
spite of the great  aywage of water they threw upon the blazing 
vapour, were unable to extinguish it, and they were compelled to 
send for the gas fitters, and have the main cut off. 

The whole of the performers employed in the establishment have 
lost their wardrobes, which alone will amount to a considerable 
—— a is still worse, none of the artistes, or others em- 

yed in the theatre, were insured for a single penny, and many 
ios large families dependent‘upon them for ctor will suffer 
to no little extent. We understand that Mr. Douglass, the re- 
spected proprietor of the Great National Standard Theatre, Shore- 
ditch, and some other managers, intend to get up benefits in aid 
of the families of the burnt-out performers. 

The theatre was, it is understood, originally erected for a floor- 
cloth manufactory, but in the year 1828, after the Brunswick 
Theatre fell down, in order to afford amusement for the east and 
pley-going public, it was converted into a large and commodious 

e of amusement. Amongst the various parties who have been 
essees, since the theatre has been were Messrs. Wyatt 
and Farrell, E. Yarnold, Connorton, Denvil, and finally in- 
stone and Neale. The latter proving more unfortunate, as far as 
bag asc itself is concerned, than any of their predecessors. 
whole of the ining walls are in an exceedingly danger- 
ous condition, and, should a high wind take place, it is question- 
able. whether they would be able to withstand a blast of any 





violence. Information of their dangerous condition has been sent 
to the district surveyor, and also to the police commissioners, in 
pursuance of Sir Benjamin Fall’s new bill. No time will be al- 
lowed to elapse before the walls are carefully shored up, for if they 
were to fall outwards they would in all probability occasion a 
similar accident and loss of life to that which took place in the 
New-road a week or two since, when the walls of Messrs. Hopkin- 
son’s, after the pianoforte factory was destroyed by fire, fell, crushed 
po tga houses, killed one person, and seriously injured several 
others. 








Legal. 
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On Saturday, at the Marylebone County Court, before Mr. Adolphus 
and a jury, an action was brought by Mr. Cotton, against Messrs. Isaacs 
and Abraham, to recover three weeks’ salary, under circumstances that 
have caused considerable excitement in the theatrical world. Upon a 
former occasion, Mr. Cotton obtained judgment against the defendants, 
Mr. Augustus Braham and Miss Rebecca Isaacs, for one week's salary, 
and the success upon that event induced him to try for the other three 
weeks’, and as the case was one of more than usual interest to theatrical 
managers, the defendants preferred taking the opinion of a jury to the 
law of the judge, and, as will be seen, with no better success. 

Mr. G. Keene appeared for the plaintiff, and Mr. Herring was for 
the defendants. 

Mr. Keene stated that'all the parties in the case were eminent singers. 
The plaintiff had been brought up to the musical profession from a 
child, and had studied in Italy and other parts, and his fame stood 
well. In November last the defendants took the City of London 
Theatre for operatic entertainments, and as the City of London audience 
were not capable of discriminating between singing and ranting, 
Mr. Braham did not care whether he got a good company or a bad one 
{laughter]. Mr. Roberts, who acted as agent for the defendants, engaged 
Mr. Cotton as second bass, and the City gf London Theatre was highly 
honoured by the plaintiff’s consenting to appear befure them [laughter]. 
His client did not profess to be an actor, but a vocalist; and upon the 
night of his first appearance in the part of Captain Clifton, in the opera 
of * The Slave,” he was summarily dismissed by Mr. Searle, the stage- 
manager, and by Mr. Braham. The plaintiff was engaged for one 
month, and was to be paid weekly. Mr. Cotton had attended rehearsals, 
and had given great satisfaction. The plaintiff had taken a low salary, 
and Mr. Braham could not expect to get a Jenny Lind or a Paganini 
for less than £1,000 a-week [laughter]. 

Mr. Keene called the plaintiff to confirm the above, who added that 
the part he took required no acting, It was all musical. That he 
undertook the part of Captain Clifton 4s a novice. That he went all 
through his part except his song. Mr. Braham told him that his 
services were no longer required, and that he had better see Mr. Nelson 
Lee about his salary, and that gentleman advised him to sue Mr. Braham. 
He was ready to go on the whole month had he been allowed, and 
refused an engagement of £5 5s. per week. 

By Mr, Herring: Did not tell Mr. Roberts he,had performed at the 
principal theatres at Milan, Frankfort-on-the-Maine, La Scala, and 
Theatres in London. When at rehearsal no one told hit that his 
acting was bad. Mr. Searle refused to put himin the way. He was 
quite perfect in his part, as he had, to make himself so, gone through 
it with Mr. Webster. He did not require the cue from the prompter at 
all, Had to say, “ Where, where’s my Zelinda ?” or something of that 
sort. He walked on quietly. Did not embrace Zelinda at rehearsal. 
Mr. Searle did not say he would be hissed. Considers he was well re- 
ceived, but heard a little engnings Mr. Braham knew he had no 
insight of the stage. Mr. Lee said, “ Ladies and gentlemen, those 
gentlemen who have not met your approbation will not appear again.” 
Mr, Lee spoke in the plural, meaning witness and Mr. Malcolm. Mr. 
Malcolm was allowed to appear the next day, but does not know why. 
It is usual for managers to write to performers, and not the duty of 
actors to call upon managers to see if they are in the cast. Is only 
accustomed to artistes, not actors. 

Mr. Herring contended that the defendants were justified in dismissing 
the plaintiff, from incom and from the imposition of the plaintiff, 
in stating that he had performed at other theatres with éclat, With 
regard to what the plaintiff's solicitor had stated regarding the ignorance 
of a City of London audience, and Mr. Braham’s unconcern in providing 
a good company, he could assure the jury that Mr. Braham was only 
too anxious to enlist the besttalent to gratify the public, and his patrons 
had sense enough to discover the imposition of Mr. Cotton. Within a 
short distance of the City of London Theatre a rival operatic company 
was performing, and the defendants had a difficulty in obtaining first- 
rate talent. In consequence of the miserable failure of Cotton, the 

’ interests were seri j ised, and a riot was 


defendants seriously jeopardised, an 
ncn nan af nny pore. dibadiom 4 
e en 
criticism of a public audience. The learned gen 
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Mr. Morelli, the prompter of the City of London Theatre. He con- 
sidered Mr. Cotton made himself ridiculous in his first attempt. His 
entrance caused the audience to laugh. He was so burlesque when he 
embraced Zelinda, He embraced the young lady as though he had 
got a sack of flour [loud laughter]. Witness gave him the cue—the 
words—not the cue how to embrace a sack of flour [much laughter]. 
In consequence of Mr. Cotton's failure, there was a great disturbance in 
the theatre. He was very clumsy and ungraceful. 

Mr. Roberts proved engaging the plaintiff, and his stating that he 
had performed at Milan and other places. 

By Mr. Keene: The first bass was Mr. Leffler. Mr. Leffler did not 
take a part in “The Slave,” but in the “Sonnambula.” It was usual 
for actors to alter their names. 

The Judge: Not where they are successful, I believe [laughter]. 
The learned judge summed up at great length, and informed the jury 


.that the plaintiff was legally justified in bringing the two actions. That 


if they considered the plaintiff had done his best to give satisfaction, 
Mr. Cotton was entitled to a verdict ; but if they thought the plaintiff 
had deceived the defendants about his competency, the defendants 
were entitled to a verdict. 

The jury, after a short consultation, gave a verdict for the plaintiff, 
and the judge (Adolphus) allowed full costs. 

The Court was crowded with members of the theatrical profession. 








, + + 
Probincial, 
Oe 
ALTRINCHAM (near Manchester)——-On Saturday evening last a 
selection of sacred music was performed at the People’s Concerts, 
by Miss Shaw, Messrs. Baxter, Smith, and Bednal, with an aug- 
mented chorus. Winter’s trio, “O Jesu, pastor bonus,” and an 
adaptation from the same composer to English words, “ Hear my 
prayer,” by Shore, were well sung; short extracts from Handel’s 
Judas Maccabeus and Messiah were given, concluding with the 
“ Hallelujah” chorus. Mr. Seed presided at a harmonium (kindly 


lent by a resident), and the performance was conducted by Mr. 
Weston. 


BOLTON.—The organ at Christ Church, which was seriously in- 
jured by fire, has been replaced by the original builders, Kirtland 
and Jardine, of Manchester, and was opened on Sunday last. 


BRADFORD.—The directors of St. George’s Hall are making 
arrangements for a grand musical festival, which is to be held in 
August next. The chairman of the company, at the annual meet- 
ing last week, said that the principal object of the festival was to 
seek to enhance the reputation of the town. It was found that 
the last festival in 1853 not only raised the standard of morality 
of the town, but advanced its interests in many ways. Influential 

ersons would be attracted from various parts of the country ; and 
it was now thought desirable that there should be a triennial fes- 
tival in Bradford, as at Norwich and Birmingham. 


BRIGHTON.—A dress soirée was announced to be held at the 
Pavilion last evening by the members of the Literary and Scientific 
Institution. The Electro-Harmoniograph was to be exhibited and 
explained on this occasion. It is an instrument intended to afford 
facilities for musical composition, and was shown to Her Majesty 
and Prince Albert on their visit to the Polytechnic Institution ; 
the inventor, Wildman Whitehouse, Esq. (of Brighton), being 
9 in the explanations to the royal party by Mr. Frederick 

right. 

Mr, Charles gave his lecture on “ Burlesque” at the Mechanics’ 
Institution on Thursday week. 

Madame Amadei is engaged to sing at a grand performance of 
sacred music at the Pavilion on Monday evening. 

CAMBRIDGE.—Mr. Charles Horsley, composer of the oratorios 
David and Joseph—the former produced by the Liverpool Philhar- 
monic Society, the latter by the Harmonic Union at Exeter Hall— 
has, by advertisement, announced himself a candidate for the vacant 
professorship of music in the University. We trust by next week 
to have particulars of this important appointment to lay before our 
readers. 

DUBLIN.—On Saturday, the 23rd inst., Wallace’s beautiful 
Opera of Maritana is to be performed, for the benefit of the “Dub- 
lin Musical Academy.” Mrs. Edmund B. Harper is to take the 
rg al part, assisted by some distinguished amateurs in private 
ife. The idea originated with the accomplished Marchioness of 
Downshire. The performance will take place in the Aatient Con- 
cert Rooms, under the patronage of His Excellency the Lord 











Lieutenant. A stage has been erected for the occasion, and the 
orchestra and chorus will be complete in every department. 


EDINBURGH.—At the grand opera this week, Don Pasquale, Le 
Prophéte, and Jl Barbiere have been performed. The last per- 
formance of J/ Trovatore is announced for Tuesday next. 


GRANTHAM.—Mr. Buck gave a concert at the Exchange Hall 
on Tuesday evening, which was attended by upwards of 700 per- 
sons. It was for the benefit of the British School, and in this 
praiseworthy object Mr. Buck was assisted by the Misses Wilkin- 
son and Porter, Messrs. Croper, Scarborough, D’Arcey, and Haw- 
kins, with Mr. Edward Birch (of Derby), concertina, and Mr. J. 
Birch, of Uxbridge, pianoforte. The children of the British School 
were provided with tickets for the concert, a fund for that purpose 
having been raised by Mr. Buck’s private friends. 


HAILSHAM.—A concert in aid of the Nightingale Fund was 
given at the Crown Assembly Room on Tuesday week, supported 
by amateurs, who creditably acquitted themselves in everything 
that was undertaken. The band of the Sussex Royal Artillery 
Militia, conducted by Mr. Rollands, contributed their services, and 
the Messrs. Collard, of Cheapside, kindly lent a pianoforte for the 
occasion. About £15 was realised in aid of the commendable 
object. 


IPSWICH.—On Wednesday the Sacred Harmonic Society, under 
the leadership of Mr. King, repeated their last concert. 

Henry Russell gave his entertainment at the Lecture Hall on 
Thursday. 

Mr. Bowles’s Ball, at which the Hungarian Band, under Kalozdy, 
will attend, comes off on Monday next. 


KIDDERMINSTER.—At the concert on Thursday evening last 
week, a very large and respectable audience assembled at the Music 
Hall. Mr. and Mrs. Paget, who were new to a Kidderminster 
audience, fully realised all that had been expected of them from 
the reputation which had preceded them. Mrs. Paget was warmly 
encored in her first song (a new one), ‘‘ A Man’s a Man for a’ that” 
(Brooks), which was composed expressly for her, and which dis- 

lays to advantage her fine Contralto voice, at the same time that 
it gives great force to Burns’s noble words ; she was not less suc- 
cessful in Hatton’s ballad, “ Minnie Moore.” Mr. Paget was com- 
pelled to omit his songs (“I am a roamer,” and Shield’s “On by 
the spur of valour goaded”), in consequence of hoarseness from 
cold, but he completely won the favour of the audience in a snag re 
of duets, “A. B.C.” and “Old and Young,” by Parry, with hi 
“Cara Sposa,” both of which were tumultuously re-demanded. In 
lieu of one of Mr. Paget’s songs, Mrs. Paget introduced Rossi’s 
aria, “Ah rendimi,” which was evidently a treat to the audience ; 
her rendering of it was worthy of the song; the facility with which 
she descended to the lower KE at the end, and the rich quality of 
tone she displayed, astonished as well as delighted every one. Mr. 
and Mrs. Paget will be heartily welcomed whenever they pay us 
another visit. 


Mr. W. Haynes, of Malvern, the organist and conductor, has 
become a favourite here ; his execution on the organ of Edmund 
Chipp’s “Grand variations on Haydn’s Hymn” was a masterly 
ng ormance, and his overture to “ William Tell” was encored. 

he choir gave several concerted pieces effectively, one of which 
they were required to repeat. 


KINGSTON-ON-THAMES.—A grand morning concert, under the 
patronage of her Majesty, and all the members of the Royal 
Family, was given on Tuesday, at the Assembly Rooms, in aid of 
the funds of the Cambridge Asylum for Soldiers’ Widows. Some of 
the illustrious patrons were present. Miss Birch, Miss Dolby, 
Messrs. Lockey, Lawler, and Jolley (pianoforte), assisted, and 
the arrangements were under the direction of Mr. Surman, of the 
London Sacred Harmonic Society, from which the chorus was 
supplied. ; 


LEEDS.—Mrs. Sunderland, the well-known Yorkshire vocalist 
ve a benefit concert on Saturday evening, the 9th inst., at the 
usic-hall, when the attendance was an overflowing one, and 
never was the necessity for a larger hall more strongly proved; 
ple were turned away by dozens, accommodation for them being 
ssible to find. The fair iare had engaged the services 

of Miss Freeman, Mr. Delavanti, a chorus of sixty voices, and Mr. 
Spark as conductor. Perhaps in ne county in England has a 
soprano singer gained a popularity so wide-spread, or so honestly 
and deservedly, as Mrs. Sunderland. For very many years she 
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has been the principal executant at concerts in Leeds, Bradford, 
and many other towns in the county; and certainly we know of 
no other lady possessing, in such an eminent degree, the combined 
qualities of a rich, clear, powerful, and lasting soprano voice. It 
is by no means a rare occurrence with Mrs. Sunderland to receive 
engagements in different parts of Yorkshire, four, five, and even 
six nights in a week; and although she has visited Leeds, during 
her career, times almost without number, yet never once has she 
been known to disappoint an audience by sending the fashionable, 
foreign apology of “ indisposition,” otherwise ennui! The pro- 
= contained an excellent selection of music, including songs, 

uets, trios, quartetts, choruses, and the wonderful unfinished 
opera of Loreley, by Mendelssohn, the difficult part of Leonora 
being sustained by Mrs. Sunderland. Our readers will be sur- 
prised to hear that this concert was given at the low prices of 3d., 
6d., and 1s.—indeed, it seems to us that Leeds stands higher than 
any other town in England as regards good music and low prices. 
But to speak of the merits of the concert last Saturday night. 
Mrs. Sunderland, on entering the orchestra, was received with 
complimentary plaudits. She was in excellent voice, and sang a 
duet with Miss Freeman from Maritana (“Sainted Mother’’) with 
considerable effect. A warm encore was elicited by her singing of 
George Linley’s pretty song, “I cannot mind my wheel, mother,” 
when Mr. Hatton’s composition, “ Her heart was in the song,” was 
substituted, a song written and dedicated to Mrs. Sunderland. 
Her chief triumph was in Mendelssohn’s Zoreley, which, as our 
musical readers know, requires extraordinary power and dramatic 
impersonation. The chorus was admirably performed, and the 
proverbial strength of Yorkshire basses especially renders it neces- 
sary that the part of Leonora should be sung by a lady witha 
. Voice no less thrilling than Mrs. Sunderland’s. The contralto, 

Miss Freeman, sang with much taste and judgment; but her voice 
is certainly not of a first-rate order. She was deservedly encored 
in a song composed by our townsman, Mr. Cawood (“The Native 
Land”). Of Mr. Delavanti we can truly say that, for broad hu- 
mour, imitatory talent, and delectable fun, he stands unrivalled ; 
and however much we may deplore the taste that will encore such 
a song as “The Bashful Young Lady,” and leave without any mark 
of approbation a lovely musical effort like Webbe’s glee, “ When 
winds breathe soft,” still, if people can be drawn to a concert-room, 
where really good music is to be well executed, we trust they will 
ultimately prefer that which bears the stamp of genius in prefer- 
ence to that which is trashy. A salutary effect was produced on 
the audience by Mr. Delavanti’s laughing in Glover’s trio, “ Rural 
Elves.” Every face in’ the crowded room was convulsed with 
hearty laughter, the good influence of which would doubtless be 
felt for many anhour. The pieces for the chorus were excellently 
sung ; indeed, the Yorkshire vocalists are gaining fame for their 
talent and fine voices. The Leeds Mercury thus concludes the no- 
tice of Mrs. Sunderland’s concert :—“There remains another per- 
son to whom is due the highest praise. The conductor had, in 
fact, to bear the onus of the whole concert. Not only did Mr. 
Spark take part in every piece performed during the night, but to 
him is also due the merit of arranging so excellent a programme, 
the preliminary practices, and the eminent success of the concert 


itself.” Another People’s Concert is announced for next Saturday, 
the 23rd inst. 


Sxetcnes rrom Narure.—At the Music Hall, an entertain- 
ment, bearing the above name, has been given nightly for three 
weeks past. The “performers” are two supposed sisters, named 
Sophia and Annie, who have every appearance of actresses, 
their deportment, dc., being evidently studied for effect. The en- 
tertainment consists of singing and dialogue, in character, which 
is certainly kept up with a spirit somewhat surprising, and an un- 
flagging continuity of humour which creates not a little wonder 
and some degree of pleasure. Both sisters labour under the mis- 
fortune of possessing no voices wherewith to sing anything, beyond 
an imitation of a ploughboy whose voice is just cracking, or that 
of a broom-woman in our public streets. The attendance has not 
been numerous, although the sisters have announced a further 
stay of three or four nights. 


It is pretty generally anticipated that Madame Goldschmidt 
Lind will visit Leeds during the season. We have no doubt that 
her success will be fully equal to that of 1849, when no less a sum 
than £750 was taken in the Music Hall. The negotiations for a 
Lind concert at Bradford are broken off, by reason (so it is said) 
of the close bargaining of the chairman of St. George’s Hall. 








Cuorat Socimty.—Last Monday evening the members and 
friends of the above society met at the Royal Oak to partake of 
supper. After the removal of the cloth, toasts and sentiments 
were given, interspersed with glees, trios, songs, &c. Mr. Ellis 
presided at the piano, and a very pleasant evening was spent, 


LEWES.—On Thursday week a musical lecture, in connexion 
with the Mechanics’ Institution, was delivered by Mr. G. Barker, 
at the Corn Exchange, when nearly 700 persons were present. 
The illustrations were chiefly selected from the melodies of Moore 
and the songs of Shakgpeare, and were rendered by Mr. Barker in 
a manner calculated to ensure the approval of all present. Owin 
to some unavoidable cause, Miss Williams, who had been announce 
to accompany Mr. Barker, was unable to attend, and as some little 
disappointment was expressed, Mr. Barker very liberally undertook 
to give another entertainment in a short time, on which occasion 
he will ensure the attendance of a lady vocalist of some eminence. 

Mrs. Fanny Kemble will read Shakspeare’s Tempest on Wed- 
nesday evening next, at the Assembly Room, County Hall. 

LEAMINGTON.—The Choral Society is preparing a Concert of 
Sacred Music. There will be selections from the works of Handel 
Haydn, and Mendelssohn, and an adaptation of the first solo and 
chorus in Spohr’s Crucifixion. The band and chorus united will 
number from eighty to one hundred performers. This society is 
under the talented leadership of Mr. Aspa. 


MANCHESTER.—On Monday evening a concert was given at the 
Athenzoum, for the benefit of Mr. J. Yarwood, a resident musician. 
The vocalists were Miss Armstrong, Mrs. Brooke, Mrs. Tomkins, 
Messrs. Delavanti, G. Cooper, Slater, and Craig, with a chorus of 
about forty voices. Amongst the concerted vocal music we may 
mention Mozart’s “ Crudel perche,” Henry Smart’s trio, “The Car- 
nival,” Webbe’s “ When winds breathe soft,” while encores were 
awarded to Miss Armstrong, in Barnett’s Cavatina, “Up to the 
forest hie,” and Mrs. Brooke, in Linley’s “ Welcome, my bonny 
lad,” and “When I parted from Erin” (A Lee). Herren Unger, 
and Steingraber, and Mr. R. Thorley played Beethoven’s trio in C 
minor, and the whole concert was managed by Mr. Banks. 

The following is the scheme of an organ now being erected in 
St. Peter’s Church, by Kirtland and Jardine. It is expected to 
be completed in about two months, and to be opened by Mr. E. J. 
Hopkins, of the Temple Church, London :— 

Great Organ—CC to G. Swett Organ—CC to G. 





1 Double open diapason 16 feet | 27 Bourdon............ 16 feet 
+ 2 Open diapason ...... 8 ,, | 28 Open diapason ...... 8,, 
8 Gamba .........00. 8 ,, |29 Hohl-fléte .......... 8,, 
4 Flite Harmonique.... 8 ,, | 80 Stopped diapason .... 8 ,, 
5 Stopped Diapason.... 8,, |81 Principal ........... 4,, 
6 Principal..........++ 4,, |82 Gedact-flite ........ 4,, 
7 Clear flute .......... 4,, |83 Twelfth ..........66 23 5» 
8 Twelfth ........000. 2% ,, | 4 Fifteenth ........... , iv 
9 Fifteenth ...... >» 2,, | 85 Clear mixture ....... 5 ranks 
10 Full mixture ........ 5 ranks | 36 Cornopean .......... 8 feet 
11 Sharp mixture ...... 4,, |87 Hautboy...........- o. x5 
12 Trompette harmonique 8 feet | 38 Cor Anglais ......... 8, 
13 Clarion ............. yy | 89 Clarion .......eeeee- 4,, 
Cuor Orcan—CC to G. Prpat Organ—CCC to F. 
14 Bourdon............ 16 feet | 40 Sub-bass............ $2 feet 
15 Spitzflite ..........- 8 ,, |41 Montre ............ 16 ,, 
16 Dulciana..... Se os 8 ,, |42 Violon...........e0e 16 ,, 
17 Viol di Gamba ...... 8 ,, |48 Stopped diapason .... 16 ,, 
18 Gedact ....ssseeeee 8 ,, |44 Grosse quint ........ 108 ,, 
19 Voix celestes ........ 8,, |45 Principal ........... 85, 
20 Gemshorn .......... 4 ,, |46 Violoncello.......... Ze 
21 Flauto traverso ...... 4,, |47 Twelfth ............ 53 ,, 
22 Rohr-flite .......... 4,, |48 Fifteenth ........... 4,, 
23 Fifteenth ........... . P 49 Posaune ........+55+ 16 ,, 
24 Mixture .........00. 4 ranks | 50 Trumpet............ 8 ,, 
25 Bassoon.........+00. 16 feet 
26 Clarinet ..... Nine «6 8 ,, 
Accessory Srors. 
51 Coupler, Swell to Great, Unison 
52 ” ” ” Octave 
53 is oi »,  Sub-Octave 
54 ~—s,,_~—-s Swell to Pedals 
55 ,, Great to Pedals 
56 ,, _ Choir to Pedals 
57 Pedal attachment 
58 Bell for blower. 
Tremulant to Swell. Sforzando Pedal. 
to Great Organ. 


Four Composition P 
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LINCOLN.— A new organ has been erected in Wesley Chapel, by 
Mr. Sweetland, of Bath, at a cost of £250. 


NORWICH.—Madame Goldschmidt appeared on Tuesday week, 
in the Messiah, which was performed before a vast and fashionable 
audience in St. Andrew’s Hall. The principal vocalists, besides 
Madame Goldschmidt, were Miss Bassano, Mr. Lockey, and Mr. 
Weiss. Mr. Benedict conducted, and the whole performance 
passed off with great success. Thursday evening was fixed for the 
miscellaneous concert. ‘There had been an increased demand for 
tickets since the performance of the Messiah, and we believe that 
during the greater part of Thursday it was impossible to purchase 
one for either of the classes of unreserved seats. The hall presented 
a most brilliant appearance. The changes in the performers from 
the morning were the substitution of Mr. Swift for Mr. Lockey, the 
omission of Miss Bassano, and the first appearance of Herr Otto 
Goldschmidt as a pianist. Madame Goldschmidt, if possible, sur- 

assed herself, and the entire concert went off extremely well. We 
iave no means of stating precisely the number of persons present, 
or the amount of money received at these concerts. At the ora- 
torio there were between 1,400 and 1,500 visitors ; in the evening, 
when the wings of the great orchestra were filled with 5s. tickets, 
there were upwards of 2,000 persons present. The total receipts 
are about £2,400. By the following, taken from the Norfolk 
Chronicle, it will be seen that the reception of Madame Goldschmidt 
in Norwich was of the most boorish character :—‘ This lady, ac- 
companied by her husband, Mr. Benedict, and Mr. Mitchell, 
arrived in this city, by train, on Monday afternoon, travelling 
along the Eastern Union line by the Junction to the Thorpe sta- 
tion. Here the mayor and a party of friends were waiting to re- 
ceive her. The bells of St. Peter’s rang merrily throughout the 
afternoon, and ‘ fired’ at the time the train should have arrived, 
but, alas! for punctuality, especially on the Eastern Counties line, 
they were mute when the distinguished lady stepped from the 
railway carriage on to the platform. It was to be expected that a 
considerable number of our citizens would assemble to witness the 
arrival of the ‘ Nightingale,’ whose warblings on two former visits 
had charmed every heart, and whose benevolence had been shown 
in so remarkable a manner in Norwich. We did not, however, ex- 
pect that as a large concourse had assembled to welcome one who 
had left an enduring, we trust imperishable, record in the charities 
of this city, the only recognition would be a vulgar stare, and a 
disagreeable intrusion, amounting to rudeness, when me 
Goldschmidt was led by her husband to the carriage waiting to re- 
ceive her. ‘I'here was not a single cheer, nor an expression of the 
slightest congratulation in the welcome bestowed upon one whose 
name will ever be held in grateful recollection by all classes here.” 


OXFORD.—A motion was recently made by a distinguished mem- 
ber of the University, caleulated to lower the musical profession, 
and the musical graduates in particular. It was to the effect, 
“That in future the Mus. Doc. should not rank or sit with the 
other learned professions,” and was firmly combated by the Pro- 
fessor of Music, the Rev. Sir Fred. Gore Ouseley, Mus. Doc., who 
proposed and carried an amendment. 


SHEFFIELD.—The English Opera Company, under the manage- 
ment of Mdlle. Nau and Mr. St. Albyn, conducted by Herr Lutz, 
commenced an engagement at the Theatre Royal on Monday last, 
when La Sonnambula was performed, and on Tuesday J Puritans. 


Evans and Co. have engaged Mr. Macarthy for an Irish enter- 
tainment on Monday next. 


Mavamu Jenny Lixp Gotpscumipt has forwarded a donation 
of £50 in aid of the funds of the Royal British Female Orphan 
Asylum, at Devonport. 








ANNOUNCEMENTS FOR THE WEEK. 


Monday—Madame Goldschmidt’s Morning Concert, Hanover 
Square Rooms. 

Tuesday—Mr. Force’s Coneert, Myddelton Hall, Islington. 

Wednesday — Beethoven’s Mass in C., and Mendelssohn’s Lobdge- 
sang, at St. Martin’s Hall, 7}; Mr. Chas. Salaman’s Amateur 
Choral Meeting, 8. 

Friday—Mr. Costa’s Eli, at Exeter Hall, 7}; Herr Tedesco’s 
Concert, Hanover Square, 8. : 


Foreign. 


LISBON.—Thalberg has recently given several concerts at the 
theatre with immense éclat. The one given on the evening of 
the 21st January, which was honoured by the presence of the King 
of Portugal and his Ministers of State, was perhaps the most suc- 
cessful. Thalberg’s playing was brilliant in the extreme, and 
elicited the warmest approbation. But perhaps the greatest fea- 
ture in the concert was the immense applause drawn forth by the 
sweet and exquisite singing of Mr. Charles Braham, son of the 
eminent English veteran of that name. In his “ Una furtiva 
lagrima” an encore was enthusiastically demanded, and he was 
then called before the curtain four times. Since his visit to Eng- 
land, Mr. C. Braham has entirely devoted himself to operatic sing~ 
ing. Thalberg’s last concert, which was announced for the 25th, 
was postponed, on account of prayers being offered in all the 
churches for a cessation of rain. 

PARIS,—The Emperor and Empress honoured the theatre of the 
Porte St. Martin with their presence on Saturday evening, to wit- 
ness the representation of Benvenuto Cellini. 


JosHua Sinspzn, the celebrated comedian, died at San Fran- 
cisco early in January. 








CORRESPONDENCE. 
shai 
TO THE EDITOR OF THE MUSICAL GAZETTE. 

Srr,—Having for some time past repeatedly urged upon or- 
ganists and organ builders of my own acquaintance the obvious 
advantages of the CCC compass to the Great organ, especially in 
instruments of moderate size (the majority of those erected being 
of this description), where economy is an important consideration, 
I feel tempted to trespass on your valuable space with a few pass- 
ing seated on the subject, on which, as you observed in your ac- 
count of Bishop and Starr’s excellent organ in the Sardinian 
chapel, there exists some uncertainty of opinion. 

I have always, and do still believe (notwithstanding the adher- 
ence to the CC compass by organ builders generally), that we 
might produce infinitely more effective instruments at a less cost 
by substituting the CCC compass on the Great organ, notwith- 
standing the increased expense of the pipes in the lower octave. 

I have often remarked that many of the modern organs (I allude 
to the more moderate size, and not to the huge instruments in 
many of our public buildings), with full German pedals from. CC 
upwards, are oftentimes far inferior in depth of tone to many old 
instruments of the imperfect GG compass, in which the few pedals 
that were attached dragged down the last octave only. This want 
of depth in the bass portion of the instrument (where only a single 
set of separate pedal pipes can be afforded) could easily be remedied 
by the CCC compass, which would, in a great measure, if not alto- 
gether, do away with the necessity for a pedal organ. There is 
another great advantage also in this arrangement, that an extra 
power might be given to the pedal work by using occasionally both 
a six and eight foot coupler to the great crgan manual, and this 
would indeed be “bass enough in all conscience.” Where economy 
is an object, for the sake of securing by this arrangement a some- 
what complete instrument ultimately, I should think any or- 
ganist would not object to forego for a time many sto 
on the claviers which are not absolutely indispensable, and which, 
if duly provided for on the soundboard, could easily be added at 
any future time at the mere a ase the 0d byeneg 
be far preferable, indeed, to constructing an instrum i 
of hybrid scale of completeness, which precludes the least im- 
provement, and necessitates the inconvenience of tearing the 
instrument completely to pieces for every trifling addition. It 
will be as well to remark o parma that many an gg eng 

orms on an instrument ill calculated to display his abilities, 

ut whose employers lack the means of enlarging it, might have 

been saved the infliction which he groans under, had the system 

of providing ce cr to new organs, for future. jhe 
ments, been generally adopted. 

Sabir Uae ompasiiceey of the CCC compass, both as a bona fide 
improvement, and at the same time an actual saving of expense, 
must eventually become universally and practically acknowledged. 
Apologizing, I remain, Sir, yours, &c., 

8. Honsoway, 








A, 
Organist of St. Mary’s. Ryde, Isle of Wight. 
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Mr. AnpREws, whose adaptations of songs by Handel to sacred 
words was noticed by us in No. 1, has forwarded the following list 
of the operas from which they have been extracted :— 


1, “Bow down thine Ear” — - Parthenope. 
2. “Be merciful ” od ws bce mn do. 
3. “Unto thee” oe “s oe «» Porus. 
4. “Inthee,O Lord” .. as es -. Parthenope. 
5. “ Bless the Lord” do. 
6. “ Behold, the eye” Flavius. 
7. ‘* Plead thou” Orlando. 
8. “TI will sing” ry =e Radamistus. 
9. “Roll on, thou beauteous world” Arminius, 
10. “ Have mercy” we és - -. Porus. 
11. “ O Lord” a aa és Rinaldo. 
12. “ Oppress’d with guilt ” és k Parthenope. 


A lithographic fac-simile of the great composer’s handwriting is 
stitched in with this collection of songs. 





THOROUGH BASS. 


He who ranges in the musical world with no knowledge of the 
roots and principles of the music he performs may well be said to 
have one sense asleep. This is true with respect to what the en- 
joyment of music might be instead of what it actually is, in pro- 
portion as the art is followed out in the study of the theory as well 
as the practice. Practical musicians who are ignorant of the 
former do not receive adequate go Peruse for their labour, 
having to listen to sounds without understanding their properties, 
and the roots from which they spring, and also to take part in 
music without perceiving its intrinsic beauties. It is not, however, 
to be inferred that a satisfactory enjoyment of music may not be 
afforded to persons possessing no theoretical knowledge whatever, 
for on the contrary it often happens that such persons enjoy it as 
much or more than adepts in the science, but the enjoyments are 
of a different kind, one being the pleasure of the imagination alone, 
and the other of the imagination and understanding combined. 
As a cultivated painter can discern beauties in a picture which are 
concealed from the unpractised eye, so a theoretical musician can 
perceive beautiful combinations and the respective merits of intri- 
cate passages in a piece of music without even hearing a note of it. 
In fact, the eye, as well as the ear, is the receptacle of impressions 
which appeal to the heart ; we hear affecting music and observe the 
elegant graces of symmetrical sculpture, and this in proportion to 
the extent to which the faculties have been sharpened by instruc- 
tion and cultivation. By the study of harmony, or “Thcrough 
Bass,” any one may be. ge facility in piano-forte playing in half 
the time that is usually spent, as ‘it treats upon every chord, so 
that the learner them at once, however spread out in 
arpeggios, and is also enabled to decipher at first sight any long 
stream of running notes by being acquainted with the fundamental 
chords from which they are derived. Thorough bass also renders 
the piano-forte an instrument of much higher character than it is 
generally esteemed ; by the knowledge of “ thorough bass,” the 
artiste is enabled to treat it as a friend, or as an instrument upon 
which he can express the various emotions of his mind in extem- 
poraneous performances, rather than as a mere mechanical instru- 
ment on which he can play only a certain round of tunes. The 
full power and richness of music lies in harmony: comic songs, 
light piano-forte’ pieces, and other frivolous compositions may 
please to some extent ; but substantial music can only be obtained 
from gocd flowing melody, founded upon rich and comprehensive 
harmonies, as harmony is the soul of music, and runs, en, &e., 
only the corporeal forms which it assumes.—JaBez Poo.. 





Tue Bishop of Oxford having sent round to the churchwardens 
in his diocese a circular of inquiries, among which was :—“ Does 
your officiating clergyman preach the , and are his conver- 
sation and carriage consistent therewith?” A churchwarden near 
Wallingford replied :—“ He preaches the gospel, but does not keep 
@ carriage.” ‘ 











RECENT PUBLICATIONS. 








PIANOFORTE. 


Aux Ames, duet, Naumann ee Qs. 6d. 
Violante, Naumann ie wd on 3s. 
La Mélancolie, by Godefroid .. ae «. Qs. 


Danse des Sylphes, do. ws és 2s. 6d 
Le Réve, do. i 7 ow +i 
Etudes de lAgilité, Op. 179, by -» 10s, 
Le Lac Melodie de Niedermeyer, transcribed for 
Violoncello and Pianoforte, by Paque 2s. 6d. 
Valse, La Sympathie, Gutmann .. 3s, 
Tyrolienne, Souvenir de la Montagne, do. 3s. 
Mélodie, La Mélancolie do. Qs. 6d. 


Quadrille Mignon, Les Giufs de Paques, by 


Leduc o - Solo, 3s., Duett, 4s. 
Quadrille, Le Chateau de St. Cloud ,, 3s.,_ ,, 4s. 
Quadrille, Les Echos du Mont Blanc ,, 3s., ,, 4s. 
Les Abeilles, 3 Petites Fantasie, No. 2. Air 

Hongrois << os we 2s. 
Petite Fantaisie, I Puritani . 4 2s. 

9 Les Huguenots ‘s 2s, 
Sardinian March es nd ae wi OM 
Romance, Forget me not, Wallace es -. 3s. 
Fantaisie, “ Charlie is my Darling” 3s. 
Chromatropen, 12 brilliant pieces. 

No. 1. Tyrolese Song, by Oesten Qs. 6d. 
Pensées Nationaux, by Wilhem 1s, 6d. 

No. 1. Air de Beethoven ars ve 1s. 6d, 

No. 2. Last rose of summer + Is. 6d. 

No. 3, Air Irlandaise 1s. 6d. 

No. 4, Auld Robin Gray 1s. 6d. 
Amour impétueux, by Tedesco 4s. 
Priére du Soir, by Favarger 2s. 6d. 


L’Ange du Berceau (chant du soir), by Godefroid, 3s. 


Vieux Menuet, du 17e. siécle, do. 3s. 
Les ombres (chant du soir), do. 3s. 
Noce au village (sctne champétre) do. 3s 

Little Dorrit, C. Stanley ks 2s. 


Quatre Morceaux, Nos. 1. to 4. by Glover 2s. 6d. each 


3s. 


Qs. 


Der Kleine Rekrut, by Voss... ie 
L’Amazone Polka Mazurka, by H. Cramer 


Die Libellen, by Bernsdorf 4s, 

La Féte 4 la Campagne, by Cramer... 2s.’ 6d, 

Impromptu spirituale, do, oq (he 

VOCAL. 

Song, “ Bonny Jean,” Linley .. as .. 2s. Chappell 

Song, “When sands are golden,” C. Glover .. 2s. Cocks & Co 
» Onward, brothers,” Cockram 2s. do. 

Ballad, “ Nothing more,” Winn ee 2s. Jefferys. 

Polka, “ Good Humour,” Dubart en 2s, do, 

Longfellow’s Lyrics <e aa $e ee C. H. Purday. 
No. 1. “A Psalm of life,” by C. H. Purday do. 
No. 2. “Stars of the summer night,” P. H. Carey do. 
No. 3. Ditto, duett he do. 
No. 4. “ The Open window,” R. Andrews... do. 
No. 5. “ Hymn of the Moravian nuns,” P.H, Carey do. 
No. 6. “It is not always May,” Ed, Loder .. do. 
No. 7. “ Flowers, beautiful flowers,” Bianchi Taylor do. 
No. 8. “ The happiest land,’ E. J. Westrop do. 
No. 9. “ The village blacksmith,” Handel .. do. 
No. 10. norris aa rep Pe ee war Sea - 

Song, My cottage home, oesser .. . s. Wessel, 
. Morsily, merrily, over the Snow,do. .. 2s. do. 

Song, “ Dear old faces,” Pollard ae +. 2s. Addison. 
»  Bashful young Forma oi res a... 

Songs from Miss P. Horton’s Entertainment 
“ Tllustrative Gatherings "— 

“The Fairest of the fair,” by T. German Reed 2s. Cramer. 

“Under a hedge,” do. 2s. do, 

“ By the side,” Balfe ‘ ‘ +s Me de. 

“The breeze is flowing fair;’ Favarger « @. do. 

“ Hagar,” do, a do. 

“0 gentle day,” do. -- ee =e. 





Chappell. 
do. 
Schott & Co. 


do. 
Cocks & Co. 
do. 


do. 
C. H. Purday. 
do. 
do. 
do. 
do. 
Wessel. 
Cramer. 
do. 
do. 
do. 
do. 
Addison. 
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Biographical. 


(Continued from page 23.) 

He wrote with a regularity and clearness which the most practised 
copyist could not have surpassed. Let those who fancy confusion 
and slovenliness, the characteristics, or at least the excusable 
attendants, of genius, correct their error by the example of this 
exquisite composer; and reflect how much more time is lost, 
how many more ideas put to flight, by having continually to 
remedy the inconveniences of perpetual hurry and want of method, 
than would be the case by giving to every subject, small as well 
as great, the attention due to it, and bearing in mind the concise 
remark of the pithy Fuller, that “ Method is the mother of Me- 
mory.”” When Haydn had fulfilled the duties of the toilette to 
his satisfaction, he regularly placed himself at a small table, by 
the side of his pianoforte, where he remained until he was sum- 
moned to dinner. The evenings were given to the rehearsals or 
concerts ; and the few intervals between his professional employ- 
ments he devoted to social intercourse with his friends. Such, 
with occasionally the relaxation of a morning spent in hunting, 
was the life of Haydn for more than thirty years. In that time, 
and including those which he had before published, he produced 
527 instrumental compositions, in not any one of which has he 
ever repeated himself but when he meant to do so. 

To enter into a critical account of Haydn’s music would be 
foreign to the intention of these pages. Its general character is 
that of romantic imagination. He has been compared to Ariosto 
or Shakspeare in poetry, and to Claude Lorraine in painting. 
Liberty and joy breathe throughout his works, the grateful exul- 
tation of a mind delighting in the innocent exercise of its exalted 
talents. He said himself, that he was always most happy when 
he was at work, Haydn’s most elaborate performance is the ora- 
torio of the Creation. He was sixty-three years of age when he 
began it, and employed two entire years upon it. Its success 
was in proportion to the pains bestowed upon it. All Europe 
listened to it with delight ; it was indeed music 


“ Wedded to immortal verse ;” 


and Haydn’s strains, joined to Milton’s words, formed an union 
not to be listened to without the deepest emotion by persons of 
sensibility and religious feeling. Haydn’s own favourite composi- 
tion was the “ Seven Words,” or seven grand symphonies, illustra- 


tive of the seven sentences of Our Saviour on the Cross, and replete 
with solemnity and grandeur. It was Haydn’s happiness to be of 
a very religious turn of mind ; and for this precious gift of God 
he had doubtless as much reason to be thankful, as for the genius 
which enabled him to embody the feelings it inspired. At the 
commencement of all his scores the following words are in- 
scribed :— 

In Nomine Domini,* 
or 

Soli Deo gloria ;+ 


and at the conclusion of all of them is written, 
Laus Deo,? 


“When I was employed upon the Creation,” said he, “I felt 
myself so penetrated with religious feeling, that, before I sat down 
to the pianoforte, I prayed to God with earnestness, that he would 
enable me to praise him worthily.” That this devotional turn of 
mind was totally unconnected with gloom or severity, may be seen 
from the tender and joyful nature of all his compositions, not 
excluding the most sacred nature, in which may be traced some 
portion of those qualities ; and indeed he used to say, that when 
contemplating the nature of God, as such themes required him to 
do, he was so penetrated with the Divine goodness and benevolence, 


that he always felt his mind exhilarated, and peculiarly disposed 
to cheerfulness, on such occasions. He often said, that the most 
pleasure he had ever received from music was at St. {Paul’s, in 
London, on the anniversary of the charity-schools, when he heard 
a chant sung in unison by 4000 children. “This simple and 
natural air,” said he, “gave me the greatest pleasure I have 
ever received from the performance of music.” This air, which 
produced such an effect on the mind of the man who had heard 
the finest instrumental music in the world, was composed by Mr. 
Jones, organist of St. Paul’s. 

A singular excellence in Haydn’s music, is the beauty and 
affecting nature of his airs. “It is the air which is the charm of 
music,” he incessantly repeated. He was right: it is that also 
which it is most difficult to produce ; patience and study are suf- 
ficient for the composition of agreeable accords, but a fine air is a 
work of genius, and affects alike the learned and the unlearned. 
Haydn’s beautiful canzonet of “My mother bids me bind my 
hair,” is a most happy exemplification of the truth of his observa- 
tion. It may be called a perfect exhibition of the line of beauty 
in music. 

Haydn had received invitations from all the first musical 
societies and theatres in Europe, to visit them, and compose for 
them. Gratitude, however, retained him near his Prince ; and he 
would probably never have left Hungary, had not the death of a 
lady, to whom he had been many years attached by the closest 
bonds of friendship, diffused a gloom over his mind, which he 
sought to dissipate by travel,and he paid England the compliment 
of his preference. It was in this country that he composed some 
of his finest pieces ; and there can be no doubt but that the inte- 
rest he felt in the manners of a people so pre-eminent among 
nations, and the excitement of his intellectual faculties by his 
admission into its most intelligent and refined circles, from which 
the etiquette of the German Courts in some measure excluded him 
in his own country, greatly contributed to the increased sublimity 
and vigour of his conceptions, in the works which he produced 
after this period. Another cause of this improvement was, un- 
doubtedly, his admiration of the works of Handel, with whose 
oratorios he first became acquainted in London, and to which he 
was probably indebted for his own exquisite composition of “ The 
Creation.” He said, after hearing one of the sublime choruses 
in “ The Messiah,” “ This man is the father of usall.” Haydn was 
always ready to acknowledge merit wherever it was to be found. 
He spoke warmly of his obligations to Bach ; and when Mozart’s 
“Don Juan” first came out, a dispute arising as to its merits, on 
his opinion being asked, he replied, with equal modesty and can- 
dour, “ I am not a proper judge of the dispute; all that I know is, 
that Mozart is the greatest composer now existing.” Mozart was 
not less generous in his appreciation of the talent of Haydn. A 
professor of some celebrity, thinking to please him by bp saggg out 
inaccuracies in the composition of Haydn, “Sir,” said he to him 
angrily, “if you and I were to be melted down, we should not, 
both together, furnish materials for one Haydn.” How delightful 
it is thus to see genius paying its willing tribute to that excellence 
which it is the sole object of its existence to inquire after, and 
venerating it wherever found, without a thought of envy or selfish- 
ness! If we do equal justice to the talents of others as to our 
own, we derive as much gratification from them as if we possessed 
them ourselves ; and as a benevolent heart will always increase . 
its own pleasures by sympathizing in the happiness of others, so 
will the capacious mind multiply its enjoyments by entering into 
the merits of kindred pursuits. 

The last time that Haydn appeared in public was at the palace 
of Prince Lobkowitz, at the performance of his own “ Creation” 
by 160 musicians, amidst a company of the most illustrious per- 
sonages in Vienna, all assembled to do him honour. It was the 
proudest, the most affecting, moment of his life ; he took his leave 
of that society, which he had so long delighted, with tears of gra- 
titude, whilst the most heartfelt eulogiums were bestowed upon 
him in return. From this time he confined himself entirely to his 
house and small garden. The last spark of his original enthusiasm 
flamed forth when the French were es Vienna in 1809. 
He heard the cannonading of his beloved city: with the small 
remnant of voice that age had left him, he sang, “ God preserve 
the Emperor!” It was the song of the swan. Whilst he was 
sitting at the piano he fell, exhausted by his emotion, into a kind 
of stupor; and being taken to his bed, tranquilly breathed his 





* In the name of the Lord. + To God alone be the glory. = Praise be to God. 


last, on the 3lst of May, 1809, in the seventy-eighth year of his 
age. 
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Miscellaneous, 
BRITON LIFE ASSURANCE ASSO. 
CIATION. 


Chief Office, 36 Moorgate-street, London. 
Manchester District Office, 14 Ridgefield. 
Established in conformity with the recommendations of 
the Select Committee of the House of Commons. 

Assurers in this Office may receive the amount assured, 
during life, without extra premium. 

Building or Investment Policies, issued for terms of 
seven, ten, or thirteen years, in connection with Life 
Assurance for Investment of Savings. 

Annuities and Endowments granted on liberal terms. 

Policies Indisputable. 

All descriptions of Life Assurance Business transacted. 

Full particulars may be had of the Company’s agents, 


or of 
JOHN MESSENT, Secretary. 
Active Agents Wanted. 


TO METROPOLITAN and PROVIN- 
CIAL MANAGERS.—* Love and Loyalty.”—Mr. 
W..J. Robson's successful play of“ Love and Loyalty” 
can now be acted, under arrangements, both in town and 
country.—Apply to Mr. W. H. Lacy, Wellington-street, 
Strand. 


PUPILS for the STAGE PRACTI- 
CALLY instructed and completed for the The- 
atrical Profession, by Mr. EDWARD STIRLING, of the 
Theatre Royal, Drury Lane, and for twenty years 
Manager, Author, and Actor of the Theatres Royal, Drury 
Lane, Covent Garden, Lyceum, Strand, Adelphi, Olym- 
ic, and Surrey Theatres. Letters addressed to Mr. 
Breitling, 46 Leicester-square, or the Theatre Royal, Drury- 
lane, will be promptly attended to. 


Musical Publications. 
POPULAR MUSIC OF THE OLDEN 


TIME: a Collection of Ancient Songs, Ballads, and 
Dance Tunes, illustrative of the National Music of Eng- 
land; with short introductions to the different Periods, 
and Notices of the Airs from Writers of the 16th und 
17th Centuries; also, a short Account of the Minstrels. 
By W. CHAPPELL, F.S.A. To be completed in 16, 
Parts, forming 2 vols. imp. 8vo.; each Part containing 
about thirty Ballads and Tunes. Parts I. to IV. are now 
ready. Price of each, 3s., or to Subscribers, 28. 6d. The 
remainder to be published eee aes treats 
CRAMER, BEALE, and CHAPPELL, 201, Regent- 
street, by whom Subscribers’ names are received. 




















CATHEDRAL CHIMES.— 
for the Pianoforte by Albert Lindahl, price 3s. 
Also, by the same composer, “ The Gondola,” 2s. 6d. 


“QOH! COULD MY SPIRIT FLY TO 

THEE.”—Composed by E. Land; sung with 
immense applause by Signor Gardoni. Price 2s. Cra- 
mer and Co., 201, Regent-street. 


[TALIAN SONGS, COMPOSED BY 

Signor Guglielmo.—‘ 1 labbro,” 2s. 6d.; “Son pas- 
sate l’ore liete,” 1s. 6d.; “T’amo,” 2s. 6d.; and “Uno 
sguardo,” 2s. 6d. Published by R. Mills, 140, New Bond- 
street. 


NEW MUSIC, BY A. CARL LAUE. 

Two Marches for piano (Op. 3), price 2s.; “ Souve- 
nir de la Suisse,” five Valses Champétres for piano (Op. 
10), 3s. ; “ The Singer’s Consolation” (Des = Frost), 
song for voice and piano, 2s. 6d. Wessel and Co., 229, 
Regent-street. z 














Just Published. 


> 
SONG.—“A Man's a Man for a’ that,” 
sung with the greatest success by Mrs. Paget 
(R.A.M.), the new contralto, for whom it was expressly 
composed, by Walter Brooks. Price 2s.—London: Camp- 
bell, Ransford, and Co., 53 New Bond-street. 


MUSICAL DIRECTORY, 1856— 
Price 1s. 6d., by post, ls, 8d. Contents.—1. A 
useful Almanac, with Musical Data. 2. A List of Musi- 
cal Societies throughout the United Kingdom. 3. The 
Musical Doings of the past Year. 4. Names of Profes- 
sors, Music-sellers, and Musical Instrument Manufac- 
turers throughout the Kingdom, with their Addresses, 
&c. 5. Complete List of Music published throughout 
the Kingdom between Jan. 1 and Nov. 30, 1855. The 
whole forming a most complete work of reference, in- 
valuable to the amateur, professor, and music-seller. 
London: Rudall, Rose, Carte, & Co., 100 New Bond 
Street, and 20 Charing Cross. 








composed by J. Durrner, the. words by H, L. R. 
—London: Chappell, 50 New Bond-street. Ldinburgh: 
J. Purdie, 83 Princes-street. 
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NE SONG, “WE PARTED IN 

SADNESS,” by Alfred Beddoe. London: John 
Shepherd, 98, Newgate-street. Birmingham: J. and W. 
Sabin, 25, Bull-street. 





JULLIEN and Co.’s MUSICAL PRE- 
SENTATION and CIRCULATING LIBRARY 
combined. Subscribers to this library are presented 
with £3 3s. worth of music every year. Prospectuses 
forwarded on application to Jullien and Co., 214, Regent- 
street. 





’ 66 
KOENIG’s “RATAPLAN POLKA,” 
performed with the greatest success at M. Jullien’s 
Concerts. Price, with cornet part, 2s., postage free. 
Jullien and Co., 214, Regent-street. 





SARDINIAN QUADRILLE, composed 
for the pianoforte by CHARLES ATLEF. Just 
published, price 3s. Addison and Co., Regent Street. 


NEW POLKA.—The RHINE POLKA, 

by T. BROWNE, price 2s. 6d., post free. This 
lively and agreeable composition, by the composer of the 
Festival and Agnes Polkas, is admirably adapted to dance 
to. Duff and Hodgson, 65 Oxford Street. 





NEW SONG, the FUNERAL BELL. 

Words by LONGFELLOW; Music by JOSEPH 
R. W. HARDING. 2s. with beautifully [Nustrated Title. 
“This without doubt will be ‘ the song of the season.’ "— 
Review. John Shepherd, 98 Newgate Street; Scotcher 
= Co., 70 Mortimer Street. Order of all music- 
sellers. 


KING WITLAF’S DRINKING HORN, 

written by LONGFELLOW; music by Weiss. 
The attention of all bass singers is particularly directed 
to this new and magnificent song. Post free, 2s. 
Joseph Williams, 123 Cheapside. 











QH! I WAS HAPPY THEN. Com- 
posed by CHARLES W. GLOVER. Price 2s., 
postage free. “This ballad is in the author's happiest 


Hymn of Praise, for Pianoforte, in honour of the 
great victory gained by the allies. Beautifully Mlustrated 
in Colours by Brandard. Price 3s., postage free. Jullien 
and Co., 214 Regent Street. 





rT 
LINDAHL’S “ VESPERS.” A charm- 
ing Pianoforte Piece, beautifully Mlustrated in Oil 
Colours by Baxter, Price 4s., postage free. Jullien and 
Co., 214 Regent Street. 


TEACHERS OF SINGING will do 


well to examine JOHN BARNETT’S VOCAL 
SCHOOL, Addison and Hollier. 





Just Published, 


THE SECOND SET of QUADRILLES, 
composed by Mr. MELLUISI 


‘ , of Torquay, for the 
Pianoforte. Price 2s. 6d. London: W. Sprague, 7, 
Finsbury Pavement. 





MUSICAL LIBRARY.—Subscriptions 


to the universal Circulating Musical Library, two 
guineas per annum. Subscribers annually presented 
with one guniea’s worth of music. “ Unrivalled for the 
variety and quality of its contents,”—Daily News. “In 
completeness it stands perfestly alone.” —Musical Times. 


Prospectuses on application to 86, Newgate Street. 

TO COMPOSERS ABOUT TO PUB. 
: LISH. JEWELL and LETCHFORD, Music Pub- 
lishers, 17, SOHO SQUARE, London, undertake the 
Printing and Publishing of every description of Musical 
Work, greatly under the usual charges. The works are 
produced in the best style, combining taste with eco- 
hnomy. Attention is also particularly paid to the Pub- 
lishing Department. MS. Works revised and prepared 
for press. Estimates given, Jewell and Letchford, 
Music Publishers and Pianoforte Manufacturers, 17 
Soho Square. 








Music and Musical Instruments, &e. 


PUTTICK AND SIMPSON, AUC- 

- TIONEERS of Literary Property, will sell by Auc- 
tion at their Great Room, 191, Piccadilly, about the 18th 
inst., a valuable Collection of Classical Music, vocal and 
instrumental, and numerous valuable Instruments of: all 
kinds. *,* Music sales are held monthly during the 
season, for which occasions large or small consignments 
can be received. Other kinds of literary property or 
works of art introduced in appropriate sales. 








mo of composition, and is within the natural compass 
of the vocalist. The poetry, by Fitzball, is full of feel- 
ing and refinement.” London, Brewer and Co., 23 
Bishopsgate’ Street within. 





STARS of the GARDEN: STEPHEN 

GLOVER’S popular Song. Fifth edition, beauti- 
fully Illustrated, 2s. 6d.; also for two voices, 2s. 6d.; 
guitar, 1s. 6d.; piano, 2s. Holloway, publisher, Han- 
way Street, Oxford Street. 


MEADOW GATE, Ballad by 
CHARLES SWAIN, Esq., music composed by 
Alberto Randegger. Price 1s., postage free. “The Battle 
Field,” song for a deep voice, composed by Ernest Pauer, 
price 1s., postage free. ‘I ask no more,” “ The Hunts- 
man,” “The Greenwood,” three songs for a deep voice, 
by Ernest Pauer (English and German words), price 8s., 
or separately, 1s. 3d. each, postage free. Ewer and Co., 
890 Oxford Street, London. 








THE BLIND GIRL TO HER HARP, 
words by CHARLES JEFFERYS, music by STE- 
PHEN GLOVER, 2s. 6d. New songs by the same 
author and composer :—“ Dear Summer Morn,” 2s. “ M 
Cot Beside the Sea,” 2s.; Jewish Maiden’s Song, “ 
Fatherland Dearest,” 2s.; and Longfellow’s “ Excelsior,” 
with music by Stephen Glover ; decidedly the best of all 


the compositions of “ Excelsior.”—Charles Jefferys, 21, 
Soho- square. 


MOTHER is the BATTLE OVER? or 

Will my Father Come Again? Sung by Senora 
Marietta. Third edition. W by E. CAYLE; and 
music by B. ROEFS. Words and music are the copy- 
right of, Gustave Scheurmann and Co., 86, Newgate 
Street. ‘ 





“STOCK of the best PIANOFORTES, b: 


Musical Instruments. 








ISHOP AND STARR, ORGAN 
B BUILDERS, 1, Lisson Grove, South, have for 
Sale several excellent Second-hand Organs, which must 
be disposed of immediately, to make room for the erec- 
tion of new work. Descriptions will be forwarded on 
application. 





HARMONIUMS.—CRAMER,BEALE, 

and Co., have a large assortment of HARMO- 
NIUMS, varying in price from 10 to 55 guineas.—201 
Regent-street. 





PIANOFORTES.—CRAMER, BEALE, 
and Co. have the best of every description for 

SALE or HIRE. Cramer, Beale, and Co. are the pro- 

rietors of the NEW MODEL OBLIQUE GRAND 

: — Regent Street, and 67 Conduit 
e' 





3 

BROWNE'S PIANOFORTE REPOSI- 

TORY, 27 Soho Square.—A large and well-selected 
Broadwood 
Collard, and Erard; also superior second-hand instru- 
ments by the above makers. Collard’s “ Pianofortes for 
the People,” in ash cases. Pianofortes purchased and 
taken _ exchange, 27 Soho Square (Greek Street 
corner). 


THE TEN-GUINEA HARMONIUM, 

with the improvements, manufactured solely by 
Messrs. WHEATSTONE and Co., who obtained the only 
sage medal for this instrument, has the full compass of 








LINDAHL'S “ALMA” A Battle 
Piece, for the Pianoforte, Illustrated in Colours 

J. Brandard. Price 3s., postage free. Jullien and Co., 

214 Regent Street. 








, With one stop, a rich sustained of 
tone, which ean be produced either loud or at plea- 
sure. Is an excellent substitute for an organ, and does 
not require tuning. Warren's Tutor for the aeagy. gr 


Wheatstone and Co., In an 
Concertina, 20 Conduit-street, Kegent-street, London, 











oR 














Ra 














~ Miss Arden, Miss Kate Kelly. 
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‘THEATRE ROYAL, ADELPHI.—Pro- 

prietor and Manager, Mr. B. WEBSTER. Direc- 
tress, Madame CELESTE.—The greatest success and 
crowded houses. Every evening, the highly popular bur- 
lesque and comic Pantomime of JACK and the BEAN 
STALK; or, ne i eee and Mother Goose at Home 
Again. Jack and Harlequin, Madame Celeste; Mother 
Goose and Columbine, Miss Wyndham ; Clown, Mr. Gar- 
den; Pantaloon, Mr. C. J. Smith. The characters by 
Messrs, Paul Bedford, J. Bland, Romer, Miss M. Keeley, 


ROYAL OLYMPIC THEATRE.— 

Lessee and Manager, Mr. ALFRED WIGAN.— 
Every evening the new and doubly-morwl, though ex- 
cessively old, melodramatic fairy Extravaganza, en- 
titled the DISCREET PRINCESS; or, The Three Glass 
Distaffs. In which Messrs. Emery, I’. Robson, H. Cooper, 
Miss Marston, and Miss Maskell, will appear. 


THEATRE ROYAL, SADLERS 

WELLS.—Underthe Management of Mr. PHELPS. 
To conclude every evening with HARLEQUIN and 
PUSS in BOOTS; or,;The Ogre of Rat Castle, and all 
the World and his Wife. Harlequin, Mr. ©. Fenton ; 
Columbine, Miss C. Parkes; Pantaloon, Mr. Naylor; 
Sprites, Masters R. and N. Deulin; Clown, Mr. Nicolo 
Deulin. Box-office open from eleven till three under 
the direction of Mr. Austin. 


ROYAL SURREY THEATRE,—Les- 
sees, Messrs. SHEPHERD and CRESWICK.— 
During the week the grand annual Surrey Pantomime, 
entitled A PRINCE of PEARLS; or, Harlequin and 
dane Shore. Arranged and produced under the sole 
direction of Mr. Shepherd, History, Mr. Norman ; Pan- 
tomime, Miss Conway; the Grape Queen, Miss F. Young; 
Prince of Pearls, Miss E, Sanders; Old Christmas, Mr. 
Butler; Harlequin, Mr. R. H. Kitchin; Clown, Mr. 
Buck; Pantaloon, Mr. Bradbury; Columbine, Miss 
Maria Meriton,—Acting-manager, Mr. C. A. Calvert. 


ASTLEYS ROYAL AMPHITHE- 

ATRE.—Lessee and Manager, Mr. WILLIAM 
COOKE.—Monday, and all the week, the Pantomime of 
HARLEQUIN ST. GEORGE and the DRAGOON ; 
or, The Seven Champions of Christendom, After which 
the SCENES in the CIRCLE. Including the elegant per- 
formance of Miss Kate Cooke, surnamed La Fleur de 
l'Aréne. The sagacious elephants will appear every 
evening. 


GREAT NATIONAL STANDARD 

THEATRE, Shoreditch—Proprietor, Mr. JOHN 
DOUGLASS. On Monday, and during the week, the 
new comic Christmas Pantomime, entitled A Merry 
Christmas and a Happy New Year; or, Pe ae King 
Candle, or Princess Pretty-Dear of Taper Land. Clown, 
Paul Kelleno; Pantaloon, Mr. Bird; Harlequin, Mr. 
Ashute; Columbine, Madame Pauline; and Sprites 
by the wonderful Burdette Family. 


CITY OF LONDON THEATRE.—Les- 
sees, Messrs. JOHNSON and NELSON LKE.— 
Feb. 18th, and during the week, the FOX and the 
GRAPES; or, Harlequin Asop’s Fables. Harlequin, 
Mr. W. H. Harvey; Columbine, Miss Emma Sanger ; 
Pantaloon, Mr. Morelli; Sprite, Flex Marco; and Merry 
Clown, by the inimitable Mr, A. M. Forrest.—Stage- 
Manager, W. Searle. 


ROYAL BRITANNIA, Hoxton— 


Superior to any minor theatre.—All the week, the 
magnificent new Pantomime, entitled MOTHER SHIP- 
TON’S PROPHECY of SEVEN WOMEN to ONE 
MAN;; or, Don Giovanni and the Witch's Broom. Don 
Giovanni (with new parodies), Mrs. 8. Lane; Harlequin, 
Mr. W. Smith; Clown, Mons. Louis; Pantaloon, Mr, W. 
Newhan ; Harlequina, Miss C. Borrow; Columbine, 
Madlie. Celeste Stepl To lude with the new 
dramatic adaptation of Mr. Charles Dickens's new work, 
The HOLLY-TREE INN. The only version embracing 
the whole of the stories. 

Kc. 


”— @ghibitions, 




















CRYSTAL PALACE, SYDENHAM.— 
The PALACE and PARK are OPEN to the public 
on Mondays at 9 a.m.; and on Tuesdays, Wednesdays, 
Thursdays, and Fridays at 10 a.m.,on which days the 
admission is One Shilling; and on Saturdays at noon, 
when the admission is Five Shillings—closing each day 
at 4} p.m. 
Tickets of admission, including conveyance by railway, 
may be obtained at the London-bridge Termiuus; and 
at the several agents’ in London. 

Trains run from London-bridge to the Crystal Palace 
Station at 8.0 am., 9.0 a.m., and every half-hour from 
10.10 a.m, to 4.10 p.m., and at 4.25, 4.50, and 5.50, p.m., 
returning from the Crystal Palace at short intervals 
throughout the day up to 6.40 p.m. 


THE WIND BAND of the Company, 
consisting of 42 players, performs daily, except 
Saturday, on which day there is a Concert of Vocal and 
Instrumental Music, with a full Orchestra, at which 
selections from classical composers are given. 
Director of the Band—Mr. Aueustus Manns. 





EXHIBITION OF CRIMEAN PHO- 

TOGRAPHS, 5, Pall Mall East.—Evening exhibi- 
tion from seven till ten, and from ten till five daily.— 
Admission, 1s. In foggy weather, the gallery is brilliantly 
lighted with gas. 


| CRONSTADT.—Great MODEL of the 

ISLAND, Town, and Fortifications, (taken on the 
spot), OPEN daily, from 11 till 9 evening, at 162 Picca- 
dilly, corner of St. James’s Street. Admission1ls. Chil- 
dren and schools half-price. 


GREAT GLOBE, Leicester Square. — 


Christmas Holidays. — Sevastopol, Model of the 
Siege of, Cronstadt, the Baltic, Sweaborg, &c. Lectures 
on Russia, the Crimea, and the War.—Arms,: Dresses, 
Pictures, and Trophies captured from the Russians.— 
Superb Paintings of all the Armies of Europe—Model of 
the Earth. Admision to the whole building, 1s. Chil- 
dren and schovls half-price. Open from 10 a.m. to 10 
p.m. Lectures every half hour. 


THE PHOTOGRAPHIC SOCIETY'S 

THIRD ANNUAL EXHIBITION is NOW OPEN 
at the Gallery of the Society of Painters in Water 
Colours, 5, Pall Mall East. Open at 10. Admission 1s, 
Evening, from 7 till 10. Admission 6d. 














ENTON’S CRIMEAN PHOTO. 

GRAPHS.—Now OPEN, at the Gallery, 53, Pall 
Mall, next to the British Institution, the 350 PHOTO- 
GRAPHS of the HEROES of the WAR, the Encamp- 
ments, Valley of the Shadow of Death, the Mortar Bat- 
teries, Harbour, Quays, and Plains of Balaklava, Inker- 
mun, Sebastopol, the Redan and Malakoff, Groups of 
General Officers and their Staffs, taken in the Crimea, 
by ROGER FENTON, Esq., under the especial patron- 
age of Her Majesty, and with the sanction of the Com- 
manders-in-Chief. Admission 1s. Children half-price. 
Daily, from 10 to 6. 


MR. ALBERT SMITH’S MONT 

BLANC, Holland, Up the Rhine, and Paris, is 
NOW OPEN, every evening, except Saturday, at 8 
o'clock. Stalls (which can be taken from a plan at the 
box-office, every day, between 11 and 4, without any 
extra charge), 3s.; area, 2s.; gallery, 1s. The Morning 
Represeutations take place every Tuesday, Thursday, 
sad Saturday, at 3 o’clock.—Egyptian Hall. 








THE LION SLAYER AT HOME, 232, 

Piccadilly —Mr. GORDON CUMMING describes 
every night, except Saturday, at 8, what he saw and did 
in South Africa. Morning entertainment every Saturday 
at 8 o'clock. The pictures are painted by Messrs. Rich- 
ard Leitch, Harrison Weir, George Thomas Wolf, Charles 
Haghe, and Phillips. The music conducted by Mr. J. 
Colson. Admittance ls., 2s., and 8s. The collection on 
view during the day, from 11 to 6, 1s. Children half- 
price in the reserved seats and stalls. 


MISS P. HORTON, (Mrs. T. GER- 

MAN REED) will uppear in her POPULAR IL- 
LUSTRATIONS at the Royal Gallery of Illustration, 14, 
Regent-street, on Monday, February 4, 1856, for a limited 
number of nights. Full particulars at all the principal 
Libraries and Musicsellers. 





ROYAL POLYTECHNIC.—The Poison, 

Strychnine-—LECTURE on the above by J. H. 
PEPPER, Esq,, daily, at 4 and 9. The Poison and the 
Tests used for its Detection exhibited in the Oxy-hydro- 
gen Microscope. All the other Lectures, and:tho new 
and beautiful Dissolving Views of Sinbad the Sailor, as 
usual. Admission ls, Children and schools half-price. 
Juvenile morning every Wednesday, 





CHRISTMAS HOLIDAYS.—Unrival- 
led Attractions ROYAL PANOPTICON, Leicester 
Square.—The Comical History of Whittington and Puss 
in Buots, narrated by Mr. Leicester Buckingham, and 
illustrated by Dioramic Views, daily. Hours of exhibi- 
tion, 11.30 to 2; 8 to 5.30; and 7 to10. Admission, 1s. 





E}MMA STANLEY'S SEVEN AGES 

of WOMAN, pronounced by the unanimous voice of 
the press, and by increasing audiences, to be the great- 
test artistical triumph of the day. Evenings at 8, and on 
Saturdays at 3 precisely.—St. Martin’s Hall, Long Acre, 





NEW EXHIBITION of CRIMEAN 

PHOTOGRAPHS, taken after the fall of Sebasto- 
pol, by Robertson, of Constantinople, is now OPEN from 
10 till 5 daily, at Mr. Kilburn’s, Photographer to the 
Queen, 222, Regent Street, corner of Argyll Place. Ad- 
mission 1s., with catalogue. 
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Dk. KABN’S GRAND ANATOMICAL 

MUSEUM, consisting of upwards of 1,000 highly- 
interesting models, representing every part of the human 
frame in health and disease; also, the various races of 
men, &c. Open(for gentlemen only) daily from 10 till 
10. Lectures, varying every day in the week, are de- 
livered by Dr. Sexton, at 12, 2, 4, and half-past 7.—Ad- 
mission, ls.—4, Coventry-street, Leicester-square, 


LOVE, the first Dramatic Ventrilo- 

= in Europe, every evening at 8, except Satur- 
day, Saturday at 3, Upper Hall, Regent Gallery, 69 
Quadrant, Regent Street, Stalls, 3s.; area, 2s.; gallery, 
ls. Tickets at Mitchell’s Royal Library, 83 Old Bond 
Street, and at the box-office, from 11 to 5. Pianoforte, 
Miss Julia Warman. 








MR. W. 8. WOODIN as RACHEL, in 

“Les Horaces.”—Mr. W. 8. WOODIN’S “ Olio of 
Oddities."—This new entertainment, illustrated by fifty 
instantaneous metamorphoses of voice, character, and 
costume, and a beautiful Panorama of the Lakes of Cum- 
elegantly fitted-ap Polygraphic Hall King Williamcotreet 
elegantly fitted-up Po! ic , Kin -8 
Charing-cross, EVERY EVENING, at eight. Private 
boxes, one guinea; dress stalls, 3s.; area seats, Qs.; 
amphitheatre, 1s.—Box-office open daily from eleven till 
five—Mr. W. S. Woodin will have the honour of repre- 
senting, every evening until further notice, the cele- 
tragédienne, Madlle. Rachel, as Camille, in “ Les 

oraces,” 





MADAME TUSSAUD and SON’S EX- 
HIBITION.—NEW ADDITIONS. — Alexander 
II., General Canrobert, the King of Denmark, His Royal 
Highness the Duke of Cambridge, the Emperor and - 
Empress of the French, the Emperor and press of 
Austria, Marshal St. Arnaud, Lord Raglan, Omar Pasha, 
the Sultan of Turkey, the Emperor and Enipress of 
Russia, Prince Meuschikoff. The Napoleon Golden 





ROYAL PAN OPTICON, Leicester Sq. 
—A Ramble through Venice, on alternate morii- 
ings and afternoons.—Whittington and Puss in boots, 
by Mr. Leicester Buckingham,—Vocal Entertainment, 
by Mrs. Theodore Distin and the.Orpheus Glee Union. 
—Grand Organ Performances by Edmund T. Chipp.— 
Luminous and Chromatic Fountain.—General Exhi- 
bition, from 12 to 5 and 7 to 10,—Admission, 1s. ; 
hildren and schools, half-price. 


TURKISH EXHIBITION.—A splen- 


did figure of Omar Pasha, those of the Sultau’s Im- 
perial Guard, the Dancing Dervish, and the Pipe- 
smoker, have been newly added to this superb collec- 
tion, at Hyde Park corner, Piccadilly, which is now 
daily RE-OPENED from 11 a.m. till dusk. Admission 
ls, Children 6d. 








VENTRILOQUISM and MAGIC— 
WELLINGTON YOUNG, who had the honour of 
performing before Her Majesty, Prince Albert, and 
suite, in 1846, and on the 11th and 12th of January, 1855, 
at Alnwick Castle, before the Duke and Duchess of 
Northumberland, &c., ATTENDS EVENING PARTIES 
with his Royal and unrivalled entertainment. Address, 
5, Moore Place, Kennington Road. 


ZOOLOGICAL GARDENS, Re- 
« Park, are OPEN 





THE 


numerous other ts 
Marine Zoology is abundantly illustrated im the Aqua- 
rium. 





Chamber completed; various relics added, &c.—Open 
from eleven till dusk, and from seven till ten—Madame 
Tussaud and Son's Exhibition, Bazaar, Baker-street.— 
Admission, 1s.; Napoleon Rooms, 6d. extra. 


CHARLES OKEY’S PARIS— 
MR, Saas tion—Caricature—Rough Sketches, 
&c., at 8 every evening. Area ls.; stalls 1s, 6d.—Regent 
Gallery, Quadrant. 


ry, 











GAM SLICK at HOME, in which is 
TP pon Mego Oid Virginian is pol at the 
feet Gallery, Leicester Square,—Mornings at 3; 
Evenings at 8. Admission, 1s. 
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